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SPACEMAN 
ROCK ME BABY 
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we know that your music is your way 
of telling the world what you’re about. 
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model 845 $998.°° 


acoustic believes that the whole 
worid should hear you... 


not just the first five rows. 


acoustic - 4121 redwood ave., los angeles, ca. 90066 


Please send me an Acoustic '72 catalog 
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. with the “BREADWINNER.” 
Ovation’s first solid body guitar is everything you would 
expect it to be. It’s the start of a whole new era 
in electric guitars. 


. with |. C. ONE HUNDRED 
a six channel P.A. system. 
Ovation’s exclusive use of |.C.’s and hybrid modules 


offer the ultimate in sound, reliability and service ability. 


And with our famous acoustic 
and acoustic electric roundback guitars. 


(SEND 25¢ FOR 
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PLAY DRUMS 


AIT 


Tu) PARADER 


EDITOR/John Pidgeon 


How to play drums in a small combo. Covers 
rock, pop, country, and jazz. Everyt 

' clearly explained on long play record, plus 
printed instructions. No music knowledge 
needed. Instruction entirely by ear. Listen to 
record and copy beats. Each beat played 
‘slowly first so you can hear exactly what to 
play. Then each beat played at proper speed. 
Gives secrets of improving speed and 
coordination and tips on solbing. Your play- 
ing must improve or your money-back. Send 
no money! Just name and address. Pay post- 
man $3.98 plus C.O.D. postage, or send $4 
with order and I pay postage 


DRUM EXPERT - Box 12167-LT 
St. Petersburg, Fla. 33733 


o2 “SE PHOTOS é 


2¥2 x 3¥%2 photos on silk finish 
portrait paper. Send photo or snap- 
shot. Any photo copied. Fast ser- 
vice. Satisfaction guaranteed. 
Send cash, check, or Money Order 
for $1.25. No limit. One pose per order. Your 
original. returned. ‘Send today and we will in- 
clude 2 free. coupons, good for 50¢ cash on 
future orders for you and your friends, Billfolds 
will be black and white unless you wish full 
color at 20 for $2.25. 


DEAN STUDIOS 
Dept. C7 913 Walnut St, Des Moines, lowa 50302 


25¢ 
handling 
ANY PHOTO 
ae COPIED 
Color oF. 
Black & White 


Thanks to you 
Its working 
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W/ORDS TO YOUR FAVORITE HITS 


50/A LONELY MAN 
19/AMERICAN CITY SUITE 
52/ANYWAY THE WIND BLOWS 


48/BABY DON’T YOU DO IT 
18/BABY SITTER 
52/BURNING LOVE 


18/CAN’T YOU HEAR THE SONG 
48 /CELEBRATION 


52/FOR EMILY WHENEVER | MAY FIND 


HER 
54/FREDDIE’S DEAD 
47/FUNNY FACE 


51/GARDEN PARTY 
51/GO ALL THE WAY 


48 /GOOD TIME CHARLIE’S GOT THE BLUES 


47/GUILTY 


47/1 BELIEVE IN MUSIC 
54/1 GUESS I’LL MISS THE MAN 
49/\'D LOVE YOU TO WANT ME 


SOUL SECTION 


6/JAMES BROWN Roadrunner 
8/ROBERTA FLACK Producer View 
9/BUDDY MILES’ Birthday 
10/MILLIE JACKSON Velvet Voice 
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11/FELICIANO Latin & American 
14/THE OSMONDS Scrapbook 
16/DIAMOND Redirect 


PROGRESSIVE ROCK SECTION 


17/THE KINKS America Feeds Them ... 


51/I’LL BE AROUND 
56/INNOCENT TIL PROVEN GUILTY 


56/MIDNIGHT RIDER 
19/OPERATOR 
18/PAPA WAS A ROLLING STONE 


47/ROCK ME BABY 
56/RUNNIN’ BACK TO SASKATOON 


52/SO LONG DIXIE 
52/SONG SELLER 
50/SPACEMAN 
50/SUNNY DAYS 


53/THAT’S HOW LOVE GOES 
49/TOGETHER ALONE 


56/WEDDING SONG 


49/YOU OUGHT TO BE WITH ME 
54/YOU WEAR IT WELL 


22/PETER TOWNSHEND Who Solo 
24/VAN MORRISON Self Defense 
27/RINGO & T. REX 

29/BLACK OAK ARKANSAS Commune 
31/ROLLING STONES TO MOTOWN 
ANDREW OLDHAM 

34/JETHRO TULL Color Portrait 
38/FAMILY No Defined Lines 
40/BLOOD SWEAT & TEARS Reborn 


IN THE COUNTRY 


36/DAVID CASSIDY Pin-up 
37/PARTRIDGE FAMILY Pin-up 
41/COUNTRY ROUNDUP 
45/DAVE DUDLEY Truckin’ 


MONTHLY DEPARTMENTS 


46/WE READ YOUR MAIL 


60/READER REVIEWS 


64/SHOPPING BAG 
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™ CASUAL ie CURLY TOP “235. LOVELY NEW YOU rv, 


ORDER 
ANY 


the LONDON SHAG STYLE DARLING NEW you Neetire 


STYLE No. 
GL-79 
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tr FREEDOM WIG ,%%, eee i ay _ GYPSY LOVE 


Gorge LARGE BUY A VALMOR WIG. GET 
CuRW BEST VALUE FOR YOUR MONEY 


Get VERY BEST QUALITY when you buy these 
GIRIN VERY BEST WIGS and HAIR PIECES from VAL- | VALMOR HAIR STYLES DEPT. 5153. Check Color: 
> MOR. All Stretch Wigs are pre-styled, pre-cut, , 2411 PRAIRIE AVE., CHICAGO, ILL. 60616 
comm WIGLET Washable, Ready for Instant wear—Instant Beau: ! PLEASE SEND ME THE FOLLOWING STYLES: 0 Black 
y. No one knows you're wearing a wig or attac : . 
EXTRA Pace ment. Gives you Exciting Sex appeal. VALMOR : Style Number Description Price O Off Black 
ExTRA wrt? sells FINEST duality at panes prices. Satisfaction i OO Bark Brown 
TIFULLY sTY sae h aan See elivery oney refunded if not Q oO Medium Brown 


COLORS: Black, Off-Black, Dark, Medium or § O Light Brown 


+ eG es Light Brown, Dark or Light Auburn, Blond, Plati- Send C.0.D. 1’l! tman bal | t 
ov P ig g (0 Send C.0.0. pay postman balance plus postage. (1 Dark Auburn 
aot 2 ase pie Dark or Light Frosted or Mixed Gray. State , [1 | enclose full amount—Company pays postage. CO Light Auburn 
sae 00 Order C.O.D.: Pay postman on delivery amount plus O Blond 
postage. ait you send cash or money order company 4 NAME Box CO Platinum 
hae @ i972. ages 1 acca een C Light Frosted 
STYLE No. W- 455 VALMOR HAIR STYLES _Dept.5153 ! EL hark costae 
2411 Prairie Ave. Chicago, Ill. 60616 8 City State Zip C] Mixed Gray 
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RECORD COMPANIES like an artist 
who gets out there on the road and 
works because an artist seen is a single 
or an album sold. : 

Polydor Records handle James Brown 
and the soul singer's records. They must 
be well pleased because he runs up and 
down the country doing one nighters or 
an occasional week here for some 300 
nights a year. He also records and finds 
time to take in some of those talk shows 
on television and radio where he can ex- 
press his point of view about the black 
man’s perspective in the U.S. right. — 


THE INSULT 


THAT 


MADE A MAN 


SS ® (HEY! Quit KICKING 
gu THAT SAND IN 
OUR FACES! 


THAT MAN |S 
THE WORST 


LISTEN HERE, I'D SMASH YOUR 
FACE---ONLY YOURE SO SKINNY You 
MIGHT DRY UP AND BLOW _ AWAY. 


(OaRN IT! I'm SICK AND TIRED OF 
BEING A SCARECROW! CHARLES 
ATLAS SAYS HE CAN GIVE ME A 
REAL Bony. act RIGHT! 1'LL GAMBLE 


BOY! IT DIDN'T TAKE ATLAS LONG TO 
DO THIS FOR ME! WHAT MUSCLES! mar 
BULLY WON'T SHOVE ME AROUND Acain! 


SHOWING OFF IN FRONT OF 
GRACE AND THE CROWD. 
WELL 7s MY TuRN |; 
THIS TIME! 


waam ! - Now IT'S YOUR TURN TO 
DRY UP AND BLOW Away ! 


OUT OF ‘MAC’ 


CHARLES ATLAS, World’s No. 1 Body Builder, says: 


Mant Qa oll A Adan 


Let ME SHOW How I Can Make You a Real 
HE-MAN From Head to Toe — in Just 15 


Minutes a Day ! Take a good honest look at your- = 
self! Are you proud of your body — or are you satisfied 

to go through life being just “half the man” you could be? Vo sale eh 
No matter how ashamed you are of your present physi- TROPHY 
cal condition — or how old or young you are — the (il Be the envy of 
‘ * 99 ° your friends! 
“sleeping” muscles already present in your body can 


turn you into a real HE-MAN! Believe me, I know 
— because I was once a skinny, scrawny 97-pound 
half-alive weakling! People used to laugh at my 
build and make fun of me. I was ashamed to 
strip for sports or the beach... shy of girls 

... afraid of healthy competition. 


HOW | CHANGED FROM A 
“MOUSE” TO A MAN! 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 
formula” that can help turn you, too, 
into a marvellous physical specimen 
...areal HE-MAN from head to toe... 
a man who STANDS OUT in any crowd! 
What’s my secret? “DYNAMIC-TENSION” — 
the natural method! No theory. No gadgets or 
contraptions. You just do as I did. Simply take the 
“sleeping” muscles already present inside your own body 
— build them up — use them every day in walking, 
bending over, reaching, even sitting! Almost before 
you know it, you’re covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


MY SECRET BUILDS MUSCLES FAST! 


Just 15 minutes each day in the privacy of your room 
is all it takes to make your chest and shoulder muscles 
swell so big they almost split your coat seams... 

turn your fists into sledge-hammers . . . build mighty 
legs that never tire! Mail coupon today for my 
famous book showing how “Dynamic-Tension” can 
give you a Body by Atlas. Charles Atlas, Dept. 2g5c 
115 E. 23 St., New York, N. Y. 10010. 


DO YOU WANT... 
| AREE 


5 FREE 
GIFTS 


If you act now, We 
in addition to 
my complete 
course, you will 
also get these five 
valuable outline 
courses. 


CHARLES ATLAS 
ON TV 


BIG ARM MUSCLES? 
You’ll see and feel 
our arm muscles 
ULGE out with 


A DEEP CHEST? 
I can add SOLID 
INCHES of powerful 


chest — make you super power and ® My 32-page 
look and feel like a a energy. g illustrated 
a2 dynamo. ae 

fe 2 4 : East 23 St., 
’ : , aN. Y. 10010. 


TIRELESS LEGS? 


BROAD =. : 
I. make your legs 
SHOULDERS? strong an owerful 


aan eset late rt with the tireless 


shoulders. Youll 9 oe * tance (HERE'S THE KIND CHARLES ATLAS 
(STAN 8" \ Law OF BODY | WANT Dept.285C 15 E 23 St., N.Y., N.Y. 10010 
9 PO more muscle | now me how “Dynamic-Tension”’ can 
—BIGGER CHEST make me a new man. Send your famous 
a BIG ARM 32-page FREE book, full of pictures, valu- 
fal 
€ MUSCLES able advice. No obligation. 
MORE WEIGHT? MAGNETIC [] BROAD BACK | print 
Tete ieee one PERSONALITY ? &, SHOULDERS: | 3 Namiescitucnits ibs vica am cone Age..... 
“Dp aoa Lge poe ‘*Dynamic-Tension’’ E 
yn aa reba s you alive (0 TIRELESS LEGS 
Af you in: By oa ne Address 
by #ythe hu | oO MORE WEIGHT = f_— AGATESS.-- eee vere ee cree s ee eesevcesscces 
City & Zip 
C1) MAGNETIC Staten nm nets at otek Code....... 
e PERSONALITY s 


In England: 
Charles Atlas, 21 Poland St., London W. 1 
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ROBERTA 


FLACK 


Producer's 


View 


ROBERTA FLACK — around for years 
before she was discovered. 


Joel Dorn is the producer at Atlantic 
Records responsible for all the records 
from Roberta Flack, with the exception 
of two sides co-produced with the late 
King Curtis. And although Roberta has 
been around for a long time, she’s only 
just made it as an international talent. 
Joel filled us in on the story behind the 
sleeper of the year—‘‘The First Time 
Ever | Saw Your Face.” 

“When the album ‘First Take’ came 
out, we sold a hundred or a hundred and 
fifty thousand, so she wasn’t 
unknown—she just didn’t hit that gigan- 
tic broad market that a single will give 
you. One reason for the single making 
it—some three or four years after we 
recorded it—was that Clint Eastwood 
used it as background music for a very 
important part in a film called ‘Play 
Misty For Me’, and that was pretty 
successful and it caused more people to 
be aware of it, especially DJs, and it went 
like wildfire. All of a sudden it hit New 
Orleans, Milwaukee. We did a million 
and three, a million and five. 

“Jon Hendricks was around the other 
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ROBERTA FLACK — the experience she got, you can’t get no 


more. 


day and he knew her years ago when 
she was working in a small club in 
Washington. And she’d worked in this 
club, Mr. Henry’s, for years and had a 
really devout following and she can sing 
almost anything. You know that kind of 
club experience is almost ungettable 
now—there are no clubs left to work in, 
or very few, and the conditions here are 
not conducive to club work, so there are 
very few people here who have the 
benefit of that kind of training: to work 
the drunks, and work the nice people, 
and work the bad people and be around 
in all kinds of situations, sing a folk song, 
sing a ballad or something, or a hit song. 
That kind of training is invaluable. 
People talk about her scope — she can 
sing anything and it comes out good and 
it shows up. That’s only one of the 
reasons— another reason is that she 
has conservatory training and a master 
degree in music education and it’s a uni- 
que combination of sensitivities. 

“We'd heard of her before we signed 
her, but Les McCann was the one who 
really brought the point home. He just 
said ‘Sign her, man!’. Well, Roland Kirk 
had mentioned her years back in a kind 
of very abstract way. He'd said 
‘Hey...there’s a lady in Washington... 
That was about the extent of it! Les 
called up crazy one day. He said “She’s 
the best singer I’ve ever heard in my 
life’, so we were really happy to sign her. 
We're making a new album now.” 

How did Joel start off? 


“As a jazz DJ in Philadelphia, making 
jazz records exclusively. But now | don't 
put labels on them. | hate labels—when 
we started out with Roberta everybody 
said ‘Jazz Singer!’ But I'd like to hear the 
new stuff |’ve done with Oscar Brown Jr. 
Most of the records we sell on Roland 
Kirk are in white college areas. It’s really 
just music. Everytime | get involved in 
these sort of discussions | try to blow 
these labels. | also do a lot of things with 
Yusef Lateef and recently with David 
Newman. You know Fathead? We're 
making a new record with Fathead and 
Dr. John. So if they call Fathead jazz, and 
Dr. John Creole Rock, or Voodoo Rock, or 
Cajun Rock, or any of those nutty names 
they make up, well, what are they gonna 
call this record? ‘Cos they both have 
basis in New Orleans, Texas and 
Louisiana, they're all into jazz, R & B, 
Delta Music, Bayou Music, so it'll be 
interesting to see what happens. 

“You see the kids are picking up ona 
lot of things. There’s nothing really 
happening right now, it’s really dead. 
The Beatles left a very large shadow and 
nobody’s been able to erase it yet, and 
we find that because the Beatles’ 
sophisticated music is on a mass listen- 
ing level, we find we're able to sell a lot 
more records that take a little more 
listening. Or maybe they don’t take a lit- 
tle more listening anymore, because 
people's tastes have broadened over the 
past five or six years.” CONORMAN 
JOPLING 


BUDDY MILES had a birthday party, his 24th. Link Wray whose 
name goes way back in rock and roll was there and so was Ginger 
Baker, who had just finished a series of drum battle concerts with 


Mr. Miles. 


Millie Jackson left her home in Thomson, 
Georgia, when she was fifteen and headed 
north to seek her fortune. A little afraid of 


New York City, (Thomson had a population of © 


300), Millie settled in Newark in 1959 to 
begin a career in singing and. modelling. 

“I modeled for awhile,” she recalls, “but 
soon all they wanted was Hagan and 
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Velvet Voice 


this time her voice had become as developed 
_ and as beautiful as the rest of her, but being 
just seventeen, she was unable to get 
cabaret license and, therefore, found it dif- 
~ ficult to get Li 


“a “A Little 
aot ancy 


o The song came in “4 Child of God”, which 
they wrote together. 
“It’s a song | really believe in,” says Millie. 
“I guess it’s a statement about people, but 
it’s mainly what | feel. " 
Millie signed with Spring Records, dis- 
tributed by Polydor Incorporated, and the 
single was recorded recently in New York. It 
has been picked up by many R &B stations 
and is receiving considerable airplay across 
the country. 
Millie's voice combines the soulfulness of 
James Brown and the sweetness Diana Ross 
— originally possessed. Millie’s favorite group, 
| though, is Gladys Knight and the Pips, whom 
| oT a ale — she had admired for years. 
1 oo : | reve. Today Millie still lives in Brooklyn and has 
r | ooo just completed night school, Sine liberal 
_arts diploma. 

“When | left Thomson, | cut my education 
short, and | always promised myself and my 
family that | would finish up my schooling.” 

She plays a string of clubs now, and with 
the success of “A Child of God”, she is 

prepared to go on a major tour. “/ have a 
good band behind me. It’s just four pieces, 
guitar, bass, drums es tenor, and ue 


wasnt ready for that. Anyway, | was more oo 
interested in singing.” . 
So in 1961 Millie moved to Brooklyn. By 


If 


ie 
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JOSE FELICIANO — 
his parents were 


Puerto Rican born guitarist singer 
Jose Feliciano, following a successful, 
seven performance, one-man concert 
appearance at the Palace Theater in 
New York, chatted about his career in 
music and the expanding role of Latin 
in today’s market. 

HP. Let's start at the beginning and 


_- how you first became interested in 


music. 

F. Being born in Puerto Rico, it was 
only natural to be interested in 
music—on the island it's a part of 
everyone's life—and for me it was a 
question of developing my ability. 
While Latin was the thing for my 
parents and family, | wanted to take 
in music in all its forms, especially the 
sounds coming from America. It was 
difficult at first, with my parents an- 
ti—not anti-American—but = anti 
American music, and only because 
they couldn't understand most of the 
English lyrics in the songs. Like | would 
sit and listen to the radio stations, 
broadcasting American music, and it 
really became a part of me. 

HP. As much as Latin? 

F. The same. | wanted to absorb 


-both cultures and what each had to: 


anti-American 


scene, he thinks. 


FELICIANO — Latin sound can become big on the U.S. 


offer, while still retaining my Latin 
origin. 

HP. What was your first instrument? 

F. An accordion. | started to play the 
accordion when | was around five and 
later, at about nine, | took up the 
guitar. 

HP. How about your first public per- 
formance? 

F. | was around nine or ten at the 
time and it was at the Teatro Puerto 
Rico in the Bronx. By then, we had 
been living in New York for a few 
years—it’s funny—sometimes | can 
still hear the applause after that show. 

HP. What kind of show did you do? 

F. | just sang some songs which | 
knew and | played the guitar. 

HP. It seems ironic that someone as 
well known, as you are in the Latin 


(continued on page 62) 
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Saturday in The Park 
State of the Union 
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TOM JONES 
CLOSE UP 


DAVID CROSBY 
immigration Man 


x Also Sprach 
Zarathustra %- 

Leonard Bernstein. 

conductor £ 

New York 

Philharmonic 
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STEPPENWOLF 
THEIR GREAT HITS 


Born | Hey | Magic 
to Be | Lawdy | Carpet 
Wild | Mamat Ride 


CUNTIMZNTS 8 MORE 
201772 


THE BEST OF 
{RON BUTTERFLY 
EVOLUTION 
tron 
Butterfly 
Theme 
ja-A-Gadda-Ba-Vida 
3 MORE 


210765 


THE 
PARTRIDGE 
° FAMILY 
SHOPPING BAG 
t's One of Those 
Nights - 10 tore 


Sowa cic oo, 


216416 


221424 


ab 


JANIS JOPLIN. 


: Zz 
3 a 

‘Down On Me [Ccovumaia } 

Summertime e 12 MORE 


| OOUBLE BELECTION 


218446 


THE BEST OF 
badd Collins 


DIONNE 
WARWICKe 
DIONNE 
Close to You 
One Less Bell Wee 


Chuck Ber 
HE LONDO 
«3 SESSIONS 


ROGER WILLIAMS 


Love Theme from 
“THE GODFATHER” 


PLUS Brian's Song- 9 MORE 
216820 


FOR ALL WE KNOW 
Rainy Days and Mondays 
iC) 


=) 


203919 


MELANIE 
Gather Me 


214403 


$n Concert with 
AW) The Edmonton 
Symphony yrexestra 


217083 % 


JIM CROCE 


You Don't 
Mess Around 
With Jim 


221192 % 


yes 


Roundabout 
Cans and Brahms 
7 MORE TATLANTIC] 


215236 % 
B. J. THOMAS 


Greatest Hits Vol. 2 
Raindrops 


{SCEPTER] 


209544 


Wt 
GSM@NDS 


PHASE-IIl 


Down By the Lazy River 
[Gm] Yo Yo «8 MORE 


214981 
DEAN MARTIN 


2 Selections marked with a star are not available in reel tapes 


220723 


14 records-#286 


if you join the Columbia Record Club and agree to buy 10 records (at regular Club prices) in the next 2 years 


STEPHEN STILLS 
MANASSAS . = 
with various 


Dimension 


INDIVIDUALLY 
& COLLECTIVELY 


1 it Getto Seep at 


10 MORE [ett } 
217422 


CARROLL O'CONNOR 
ot You 


EV'RY DAY 
OF MY LIFE 


LYNN | 
Ral ONE'S ON 
m THE WAY 


Black & White 
Pieces of Aprit 
SMORE LARC DUNHILL 


OF REALITY 
Embryo » Orchid 
6 MORE 


FRANK SINATRA’S 
GREATEST HITS 


PAUL SIMON 
Mother and Child 


THE HOLLIES 
DISTANT 
LIGHT 


Long Cool Woman 
in a Black Dress 


212134 % 


EVERYTHING YOU 
ALWAYS WANTED TO 


ARTHUR FIEDLER 
and the BOSTON POPS 
play the music of 
PAUL SI 


Bridge Over 
Troubled 
Water 


RAY CONNIFF 
AND THE SINGERS 
Love Theme From 


“The Godfather” 


A Horse 
With 

: No Name 
Bridge Over Troubled Water 
Mrs. Robinson 


The Sound of Silence 


219477 219022 


JOAN BAEZ 


ARETHA 
FRANKLIN 
Young, Gifted 
and Black 


DOUBLE 
SELECTIONS 


2-record sets 
or twin-pack 
tapes—yet each PLUS 
double selection Oh Me Oh My 

counts as Day Dreaming 

only one! = EU ta ATLANTIC] 


215137 


218610 


SAMMI SMITH 
SOMETHING 


AMERICA 
A Horse With No Name 
H ane You 10 more 


sie} 
” 215392 
GEORGE JONES ano 


TAMMY WYNETTE 
ME AND THE FIRST LADY 


JERRY LEE LEWIS 
the"Killer” 
rocks on 
Chantilly 


OLD, 
SOMETHING 


NEW, 
SOMETHING 

BLUE 
f Kentucky 

a * OIE 9 more 


217851 218156 * 


| STEPPENWOLF 
1967-1972 
TiN PEAC 


Gershwin’s 
GREATEST HITS 


THE CEREMONY MORE ae 
219030: % 


HUMBLE rE 
hing 


CARLY SIMON 
ANTICIPATION 


jot 'n’ Nasty 


You're So Good 
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The Grass 
Roots 


MOVE ALONG 


PLus-The 
Runway 
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Mather Freedom « Diary 
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Original 
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SIMON & 
GARFUNKEL 
Bridge Over 
Troubled 
Water 


PLUS 
El Condor Pasa 
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SANTANA/Three 


Everybody's Everything 
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GEORGE 


It's Going to Take 
Some Time 
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BOB “‘ACE" WEIR 
of The Grateful Dead 


ACE JOHNNY CASH 


A THING CALLED LOVE 


One More 
Saturday Night 
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New Riders of 
The Purple Sage 
POWERGLIDE 
Dim Lights, Thick Smoke 
% (And Loud, 
Loud Music) 
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ROBERTA FLACK & 
DONNY HATHAWAY 


Mambo Sun 3 4 | 
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Just look at this great selection of recorded entertainment — 
available on 12” Records OR 8-Track Cartridges OR Tape Cas- 
settes OR 7” Reel Tapes! So no matter which type of stereo 
playback equipment you now have — you can take advantage 
of one of these introductory offers from Columbia House! 


If you prefer your music on 12” Stereo Records join the Colum- 
bia Record Club now and you may have ANY 14 of these 
selections for only $2.86. Just indicate the 14 records you want 
on the application and mail it today, together with your check 
or money order. In exchange, you agree to buy ten records (at 
the regular Club prices) during the coming two years... and 
you may cancel membership any time after doing so. 


OR — if you prefer your music on Stereo Tapes join the Colum- 
bia Tape Club now and take ANY 10 of these selections for only 
$2.86. Just write in the numbers of your 10 selections on the 
application — then mail it together with check or money order. 

ii(Also.u indicate: whether -you want cartridges or cassettes or 

~ reel tapes.) In exchange, you agree to buy seven selections 
(at regular Club prices) during the coming two years .. . and 
you may cancel membership any time after doing so. 


Your own charge account will be opened upon enrollment .. . 
and the selections you order as a member will be mailed and 
billed at the regular Club prices: records, $4.98 or $5.98; car- 
tridges and cassettes, $6.98; reel tapes, $7.98 . . . plus a proc- 
essing and postage charge. (Occasional special selections 
may be somewhat higher.) 


You may accept or reject selections as follows: whichever 
Club you join, every four weeks you will receive a new copy 
of your Club’s music magazine, which describes the regular 
selection for each musical interest .. . plus hundreds of alter- 
nate selections from every field of music. 


...if you do not want any selection offered, just mail the 
response card always provided by the date specified 

... if you want only the regular selection for your musical in- 
terest; you need do nothing — it will be shipped to you 
automatically 


... if you want any of the other selections offered, order them 
on the response card and mail it by the date specified 

... and from time to time we will offer some special selec- 
tions, which you may reject by mailing the dated response 
form provided .. . or accept by simply doing nothing. 

You'll be eligible for your Club’s bonus plan upon completing 

your enrollment agreement — a plan which enables you to save 

at least 33% on all your future purchases. Act now! 
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CRY 


Never Ending a 
Song of Love 
We've Gotto 

Get It On Again Lg 


Herb Alpert & 
The Tijuana Brass 


GREATEST HITS 


A Taste of Honey 
11 MORE 
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Loving You 
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Be Better 
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WE CAN 
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COLUMBIA HOUSE, Terre Haute, Indiana 47808 


| am enclosing check or money order for $2.86, as payment for the 
| 14 records indicated below. Please accept my membership applica- | 
| tion for the Columbia Record Club. | agree to buy ten records (at 

regular Club prices) in the coming two years — and may cancel | 
| membership at any time after doing so. 


RECORDS 


| MY MAIN MUSICAL INTEREST IS (check one box only) 

|. Cl Easy Listening _ (.) Teen Hits DO Classical 
CO Broadway & Hollywood C) Country D Jazz 

i | am enclosing my check or money order for $2.86, as payment for 
the 10 tapes indicated below. Please accept my membership appli- 
cation for the Columbia Tape Club. | agree to buy seven tapes {at | 
regular Club prices) in the next two years — and may cancel mem- 

| bership any time after doing so. 

| SEND ME THE FOLLOWING TYPES OF TAPES (check one box only) 

{a Cartridges (WE-W) (| Cassettes (WF-xX) [] Reel Tapes (VZ-Y) 


(BS-Z) EF9 


EF9 


MY MAIN MUSICAL INTEREST IS (check one box only) 
Ci Easy Listening = =—_(] Young Sounds C) Country 


Whichever Club I’ve Joined, all selections will be described in ad- 
: vance in the Club magazine, sent every four weeks. If | do not wish 
| any selection, I'll mail the card provided by the date specified, or 

use the card to order any selection | do want. If | want only the 
| regular selection for my musical interest, | need do nothing — it will 

be shipped automatically. Occasionally, I'll be offered special selec- 
I tions which | may accept or reject by using the dated form provided. 


eeeee eeeseses CeCC ee SESS eeE SEOHO SEH REDO OE OE 


? 


| Do You Have A Telephone? (check one) [] YES...... CJ No | 
APO, FPO addressees: write for special offer 
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COMEDY TOO, unless 
those mustaches are real. 
Another portrait of a bygone 
era when comedy was king. 
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RIGHT ON RIGHT NOW. Donny is up front and center, they dress like Elvis Presley and sing 
like ... well, let’s not get into that. 


NEIL 
DIAMOND 


-redirection 


NEIL DIAMOND says he is taking 12 
months off from touring and live gigs. 
But before he does that he is attempt- 
ing some pretty heavy in-person-per- 
formances—such as his 20  per- 
formance, three week series of 
concerts at the Winter Garden theater 
on Broadway. 

One of his shows gets the live 
satellite treatment to Europe and the 
BBC in England. 

Neil intends to keep busy during his 
12 month layoff. There’s his children’s 
television special to be written, his 
Broadway play to get done and the 
writing of his symphony. And there’s 
the completion of his new album for 
Columbia—his new company—that 
has to be ready by next year. 

Why is he taking time off? 

Says Neil: “I can give complete 
concentration to the creative ex- 
perience of writing tunes for the 
records. It’s just a redirection for 
me.”0 
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THE KINKS 


A 
merica set ideas. But it ended up being about 


Mick Avory is an umcomplicated 
sort of guy. He likes a drink, a smoke 
and a laugh with his friends. He also 
likes his music. 

Avory’s been hitting the skins with 
the Kinks since they first assaulted 
our ears with the luscious coarseness 
of “You Really Got Me’’. Nearly a 
decade later, he still glides along 
with the flow. It’s a good life. 

In his spacious London flat, he 
chats about the band. Past. Present. 
Future. He doesn’t get excited about 
anything; just takes his time and 
speaks his mind. And underlying it 
all there’s a nice, dry sense of 
humor. 

| ask him about the new Kinks 
album, ‘Everybody's In Show Biz - 
Everybody's A Star,’’ the first time the 
band has tackled a double set. One 
record was recorded live in America 
earlier in the year; the other features 
studio material, the two tied together 
by an overall concept. 

“The original idea was Ray’s,”’ 
Avory explains. ‘Basically, it’s say- 
ing that we are all actors in one way 
or another. He wrote all the songs 
from that concept. 

“I don’t know when he first got the 
idea, but a lot of the material came 
from our last American tour. The 
album shows what it’s like for a band 
in the States on the road. 


“We did a film when we were over: 


there and he noticed how people 
wanted to get in on it and do their 
own little party piece. 

“You get so many freaks over there 
and they’re all dressed up in silly 
clothes. | remember a party we had in 
L.A. They all came along and got in 
front of the camera and said a few 
words, making sure they didn’t miss 
out. Most people are like that. 
Everyone wants to be a star. 

“I think we got some quite interes- 
ting little snips on that film. Rather 
than go out there with a basic idea 
for a story, we decided to take shots 
at random of different people we met 
and situations we found ourselves in. 
It wasn’t just about us. 

“It was an interesting project, 
because you meet some amazing 
people when you're on_ tour. 
Especially over there. Everyone’s try- 
ing to be noticed and get in on the 
act. Like I said, we started out with no 


the'Star’ thing. The album and film 
are along the same lines.” 

The album is released in early 
September, but it’s not yet known if 
the film will be screened here. The 
end product will probably be a 45- 
minute TV documentary. A couple of 
American companies are interested, 
but British stations have not yet been 
approached. 

“Making the film was really a 
logical progression for us,’’ says 
Avory. “It’s a different angle. It’s not 
that we want to be actors. It’s not a 
big contrived effort, just natural shots 
taken on the road. At first | felt self- 
conscious when they were filming, 
but in the end I got used to it. We just 
did our normal things and it was just 
like a Candid Camera spying on us. It 
was interesting.” 

Getting back to the album, Avory 
says he’s pleased with the way it’s 
worked out. The live recordings at 
Carnegie Hall came off better than he 
thought they would. At one time the 
group’s sound was notoriously bad 
on gigs, but the standard has risen 
dramatically in recent years. 

“The three-man brass line-up has 
made a big difference. We go out as 
an eight-piece and we've got a much 
fuller sound. We were missing a lot 
before. Lots of Ray’s songs had brass 
parts written in to them. You just 
couldn't capture the right feel 
without them. 

“We play some numbers without 
the brass, then we give them their 
spot. | like working with a bigger 
band. | go out there and really enjoy 
it.’ 

In those bad old days, when the 
Kinks were often blasted for the 
quality of their stage shows, did 
Avory feel all the criticism was jus- 
tified? Was it fair comment? 

“Well, when you go back that far, I 
don’t think anyone was that great, to 
be quite honest. Just talking about 
drummers, which I know more about 
than anything else, | only knew a 
handful of good drummers at that 
time. But there’s quite a few now. 
We've all gotten older and more ex- 
perienced, so the standard is bound 
to rise. 

“Groups have generally gotten 

(continued on page 20} 
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BABY SITTER 


(As recorded by Betty Wright) 


CLARENCE REID 
WILLIE CLARKE 
BETTY WRIGHT 


When my best friend said she had lost 
her man to a baby sitter 
| thought she was lying 

| said no sixteen year old school girl 

would ever take a man of mine 
But sixteen year old chick walked in 
with a skirt up to her waist 
She had a truck load of you-know-what 
and all of it in place 

| should have been aware mm uh vh of 
the baby sitter oh yeah 

| should have known from the jump, 

yeah 


When | staying home with our baby all 


PAPA WAS A ROLLIN’ 
STONE 


(As recorded by the Temptations) 


NORMAN WHITFIELD 
BARRETT STRONG 


It was the third of September that day 
I'll always remember 
Yes | will ‘cause that was the day that 
my daddy died 
Papa died when we were very young 
I never got a chance to see him 
| never heard nothin’ but bad things 
about him 
Mama I’m depending on you to tell me 
the truth 
Mama looked up and said son papa was 
a rollin’ stone. 


Wherever he laid his hat was his home 
And when he died all he left us was 
alone 
Spoken: 

Carry on hey mama is it true what they 
say 
That papa never worked a day in his life 
And mama there’s some bad talk goin’ 
around town sayin’ that papa had three 
outside children and another wife 
And that ain’t right 
Hey heard some talk about papa doin’ 
some store front preachin’ 
Talkin’ about savin’ souls and all the 
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the time 
It kept me kind of broken hearted 
Sol went and hired myself a baby sitter 
And that’s when my trouble all started 
This found out exactly what was going 
on 
There wasn’t much that | could do 
The baby sitter had his heart and soul 
and all of his money too 
I should have been aware mm vh uh of 
the baby sitter oh yeah 


1 should have known from the jump, 
yeah she was a man getter yes she was. 
Spoken: So girls, if you want your man 
and no one else, buy yourself some 
sizzle pants and baby sit your man 
yourself 
Sung: Hey there girls you'd better 
beware mm of the baby sitter mm yeah 
Rock rock rock your own baby. 


©Copyright 1972 by Sherlyn Publishing 


Co. International Copyright Secured. All 
Rights Reserved. 


time leachin’, dealin’ in dirt and stealin’ 
in the name of the Lord 
Mama just looked up at me with a tear 
in her eye 
And she said son your papa was a rollin’ 
stone 
Yeah wherever he laid his hat was his 
home 
And when he died all he left us was 
alone 
Get it oh. 


Mama mama mama | heard papa call 
himself a jack of all trades 
Tell me is that what sent papa to an 
early grave 
Folks say papa would beg borrow or 
steal to pay his bills 
And | wanna know mama 
Folks say papa never was much on thin- 
kin’ 
Spend most of his time chasin’ women 
and drinkin’ 
Mama I’m depending on you to tell me 
the truth 
With tear filled eyes mama hung her 
head and said 
Papa was a rolling stone son 
Wherever he laid his hat was his home 
When he died all he left us was alone to 
carry on. 


©copyright 1972 by Stone Diamond 
Music, Corp. 


CAN'T YOU HEAR 
THE SONG 


(As recorded by Wayne Newton) 


CHRIS ARNOLD 
DAVID MARTIN 
GEOFF MORROW 


Everybody knows everybody knows 
The many times you've been in love 
before me 
Everybody smiles, everybody smiles 
There’s got to be another kind of story 
everybody knows (everybody knows) 
How 1! feel about you 
Everybody knows (everybody knows) 
everyone but you. 


Can't you hear the song that I’m singing 
Can't you hear the words that I’m br- 
inging home to you 
This time I'll lay it on the line I need you 
to be mine 
Can't you hear a heart when it’s break- 
ing 
Can’t you see the sense we're not mak- 
ing 
Take a look around and tell me what 
you've found 
When you hear the sound 
Can’t you hear the song that I’m singing 
Won't you take the hand that I’m giving 
I'm just talking of a simple song of love 
One that won’t go wrong 
Can't you hear the song that I’m singing 
Can’t you hear the words that I’m 
Singing 
Can't you hear the words that I’m br- 
inging 
all for you 
This time I'll lay it on the line | need you 
to be mine. 

Everybody knows everybody knows I’m 
running around a circle trying to find 
you 
Will you ever learn will you ever learn 
The one you really need is right behind 
you everybody knows (everybody 
knows) 

I've been getting nowhere that’s the 
way it goes (that’s the way it goes) 
When all | want is you 
Can’t you hear the song that I’m singing 
Won't you take the hand that I’m giving 
I'm just talking of a simple song of love 
one that won’t go wrong can’t you hear 
the song. 
©copyright 1972 Ammo-James Music 
Limited, 71-75 New Oxford Street, Lon- 
don W.C. 1. England. All rights for the 
United States of America, Canada, 
Mexico and the Philippines controlled 
by Dick James Music, Inc., 1780 
Broadway New York, New York 10019. 


AMERICAN CITY SUITE 


(As recorded by Cashman & West) 


TERRY CASHMAN 
T.P. WEST 


“Sweet City Song” 


People goin’, comin’, trolley car was 
hummin’ 
A sweet city song 
Everyone your neighbor 
Livin’ had a flavor 
With a sweet city song 
There was a certain way that the city 
sang 
Made you glad you belonged 
| remember now that the rhythm 
somehow 
Made me want to sing along 
Do do do do do sweet city song 
Do do do do do sweet city song 
Oh come on along. 


Boxes on a brick wall 
Boys are playin’ stickball 
The chicks are walkin’ by 

Somethin’ ‘bout their seaters 
Made you play a little better 

Or at least you'd try 
Meanwhile on the corner 

A group is singin’ in 

Three part harmony 
Was a time when you couldn’t find 
A better place to be 
Do do do do do sweet city song 
Do do do do do sweet city song 
Do do do do do sweet city song 
Come on along. 


©copyright 1972 


“All Around The Town” 


A junkie steals, a mayor deals 
Who knows what’s comin’ next 
Traffic jams and greedy hands 
Did you read it in the text 
Of the Daily News, the subway blues 
How does your garden grow 
Endless strikes and the likes 
All lined up in a row. 


Something is wrong here 
That doesn’t belong here 
People are lockin’ themselves behind 
their own four walls 
It falls from the skies here 
But no one’s surprised here 


And maybe that’s the saddest part of all 
Jesus freaks, Muhammed speaks 
The Lord is on their team 
Tenements and midtown rents 
Rich and poor, no in-between 
Say a prayer then breathe the air 
In the cold or heat 
When evening falls the city calls 
But the lights only shine on empty 
streets. 

(Repeat chorus) 
©Copyright 1972 


“A Friend Is Dying’”’ 


I think of her, | think of life’s own music 
At least that’s the way it used to be 
| think of her and | see the children 
laughing 
But it’s only on the streets of my 
memory. 

And I never felt so lonely and so helpless 
Wishin’ that | didn’t know the truth 
But they tell me that a friend is dyin’ 
And there's nothin’ in this world | can 
do. 


When she was good it was oh so good 

You were blessed if she smiled on you 

You could be king if she believed your 
story 

But it was over if she laughed at you. 


Now I never felt so lonely and so 
helpless 

i'm wishin’ that | didn’t know the truth 

But they tell me that a friend is dyin’ 

And there’s nothin’ in this world that | 
can do. 


The hands that used to reach out to 
everybody 
Now they’re lyin’ by her side 
And her eyes are closed, no one really 
knows 
If she can make it through another 
night. 


Still most of what I love is locked inside 
her 
Everything | thought I'd ever need 
My heart keeps cryin’ “You gotta hold 
on a little bit longer’ 
But my head is sure that it’s time to 
leave. 


Now | never felt so lonely and so 
helpless 

I'm wishin’ that | didn’t know the truth 

But they tell me that a friend is dyin’ 


OVER SONGS 


Oh New York City, can you say it ain't 
true 
Can you tell me now before I’m leavin’ 
you 
I'd give anything | own just to believe in 
you again. 


©Copyright 1971 by Blendingwell 

Music, Inc. All rights reserved. Licensing 
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OPERATOR (That's Not 
The Way It Feels) 


(As recorded by Jim Croce) 
JIM CROCE 


Operator oh could you help me place 
this call 
You see the number on the matchbook is 
old and faded 
She’s living in L.A. 
With my best old ex-friend Ray 

A guy she said she knew well and 

sometimes hated. 


Isn't that the way they say it goes 
But let’s forget all that 
Give me the number if you can find it 
So I can call just to tell them I'm fine and 
to show 
I’ve overcome the blow 
I've learned to take it well 
lonly wish my words could just convince 
myself 
That it just wasn’t real 
But that’s not the way it feels. 


Operator oh could you help me place 
this call 
‘Cause I can’t read the number that you 
just gave me 
There’s something in my eyes 
You know it happens every time 

I think about the love that | thought 
would save me 
(Repeat chorus). 


Operator let’s forget about this call 
There’s no one there | really wanted to 
talk to 
Thank you for your time 
Oh you've been so much more than kind 
And you can keep the dime 
(Repeat chorus). 


©Copyright 1971, 1972 by Blendingwell 
Music, Inc., ¢/o Publishers’ Licensing 
Corporation. Copyright 1971, 1972 in 
U.S.A. and Canada Blendingwell 
Music, Inc., and Wingate Music Corp., 
¢/o Publishers’ Licensing Corporation. 
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MICK AVORY 
better. We definitely have, and so 
have a lot of other people that are 
still going.”’ 

A lot of musicians have said that 
there’s nothing better than a hard, 
long American tour to get a band’s 
live sound together. Would Mick go 
along with that? 

“Yes, it takes a few days to really 
get it on and, after that, you just get 
better. By the time you’re half way 
through a tour, you're really on top 
form. You get tighter as a unit. This is 
true of everyone. Plus, | suppose, you 
feel you're in a place where it’s im- 
portant to play good shows, so you try 
a bit harder.” 

How did he like playing big 
stadiums in the U.S.? 

“| didn’t,’ he replies simply. ‘‘So 
far, we've played a few. But we don’t 
do that many. It’s all down to your 
pulling power. If you can draw a 
crowd of 20,000 in one town, then 
you've got to do a stadium. 

“Why I’m not keen on those gigs is 
that it’s hard to get a decent sound. 
I'm not worried because | can’t see 
the back wall. The size doesn’t worry 
me. But the sound problem can be a 
real drag. You've gotta have a good 
sound to enjoy your gig.” 

America does seem to be feeding 
the Kinks with ideas and giving them 
the drive to keep pushing forward. 

They were barred from touring 
there for several years and seemed to 


be cruising along in a straight line. 
But as soon as they were allowed to 
hit the States again, their career 
shifted gear and accelerated. 

“Since we’ ve been back, it’s been a 
gradual process of getting back on 
the map. But I think we are achieving 
it. Every tour is better than the last. 
We've planned it carefully and it’s 
working out. 

“The audiences hadn't completely 
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forgotten us since the old days. We 
made some impact early on, before 
the break. Luckily, there were certain 
fans who remembered us. So we had 
a little appreciation going for us, 
even on the first visit. 

“Since then, we've been over 
several times and ‘lola’ and 
‘Apeman’ both made the charts. At 
the same time, those records 
strengthened us in this country too.” 

What's coming up in the way of 
British concerts? . 

“Well, we get back from the next 
American tour at the end of 
September. Then we might be doing 
a British tour in the Autumn. We've 
been thinking about doing a type of 
Music Hall show. It would revolve 
around a certain theme with songs to 
go with it. We could even make it a 
kind of musical play. There’s various 
ideas floating around at the moment. 

“Rather than just going out and do’ 
a gig just for the sake of it, we 
thought a Music Hall thing would be 
much more interesting, both for the 
audiences and us. We'd probably do 
it in conjunction with other 
musicians. It could work. 

“This was one idea we had for ‘Ar- 
thur’ when we made that album. It 
had a strong story and we could have 
made it into a good musical play. 
Then it was going to be made into a 
television film, but that went over 
their budget, so the whole thing just 
faded out. It never really got off the 
ground.” 

Like other leading British outfits 
who have stood the test of time, the 
Kinks seem keen to explore new 
fields. They are always looking for 


ways of expanding their scope. Films. 
Theatre. Progression. After a while, 
it’s no longer enough fo just sit there 
and play. 

“Lots of fields are opening up. If 
you can do something different as a 
unit, it makes life more interesting for 
everyone. We’d rather try new ideas 
than just carry on doing straight 
shows and making records.” 

The Kinks also take care of their 
own business affairs now. They 
manage themselves and Ray has his 
own music publishing company. The 
band also have an excellent ally in 
Marion Rainford who runs their Lon- 
don office. 

“Our studio is still being built,” 
Avory tells me. “It should be finished 
in a couple of months. We hope to 
record all our stuff there and then go 
on and get clients and make it into a 
nice business concern. We must get a 
good bar in there.” 

He says it’s nice to be able to pur- 
sue all these projects as a unit. But 
how much of a dominant leader is 
Ray Davies? To an outsider, he seems 
to instigate most of the major moves. 
What is the relationship between 
him and the rest of the band? 

“Well, if Ray’s got an idea he puts 
it forward to the rest of us. Then he’s 
open to suggestions. If you have your 


say, he sometimes looks like he isn’t : 


listening. But he is and he recon- 
siders. 

“Ray isn’t completely dominating. 
But a lot of the ideas and concepts 
come from him because they are 
usually to do with his writing. 
Everyone understands that. He's so 


good at writing songs that it’s silly for 
anyone to come out with an idea 
that’s completely disconnected. You 
just have to contribute what you 
can.” 

So there's no resentment in the 
ranks? 

No, because we all respect his 
ability. If you can’t come up with 
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RAY DAVIES 
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DAVE DAVIES 


better ideas than Ray, then what he 
says goes. He thinks about the group 
a lot more than anyone else, anyway. 
As | say, he does all the writing. 

“if he wants to do something he 
discusses it with all of us. But really 
you are discussing how you are 
gonna do it, rather than whether 
you're gonna do it." 
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PETER | 


TOWNSHEND 
~ OnMeher Baba 


Townshend was on his way into town from Eric Clap- 
ton’s house where he’d spent the previous evening and 
. had ended up staying the night. He was late, getting 
i later. 

A series of phone calls by his publicist elicited the in- 
formation that Pete Was on his way in his Porsche, also 
that his condition was a bit ‘“fragile’’ but seeing how the 
man had laid on a two-roomed suite (complete with bar) 
at the sedately splendid Mayfair Browns Hotel for the 
purpose of holding interviews, it would have been mean 
to carp about his timekeeping. 
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Okay, so you don’t know too much 
about Billy Nicholls, but take it from 
me he’s not into squatting on Indian 
rugs in a mystic trance. 

Ronnie Lane—dear ole brandy- 
swigging Ronnie of Faces fame—you 
should know well enough, and 
Townshend ... well ... Townshend is 
still just the same Townshend you've 
all known and loved from way back 
when. Pill-head Mod turned accursed 
intellectual—his own words. 

Arriving around the same time as 
the club sandwiches, and as if lured 
in by the opening of the brandy, 
Townshend is fully aware of the ap- 
parent paradoxes concerning his 
religious and business position: 

He settled behind the brandy and 
sandwiches ... 

There’s a mixed set of reasons for 
the album. One, because it didn’t 
look as if the Who would be recording 
for a long time, and we knew we 
weren't gonna be working in 
England or America till 1973. Why, | 
don’t know, but we’d decided that, 
and it looks like we’re gonna stick to 
it. 
Another was the fact that after | 
did that television program ‘How 
Can You Be Sure’, talking about 
Baba, a lot of people came up to me 
and said listen, nobody wants to sit 
for half an hour listening to you talk- 
ing about it ... If you’ve got anything 
to say about Baba, do it through 
music. 

You’re a musician - that’s why you 
got onthe program _in the first place 
- so play, sing songs, do what you 
were born to do. 

So | had that in mind. 

The other thing was that there had 
been two limited edition albums out 
already and in America they were 
getting bootlegged at fantastic fees 
.. selling for 11/15 dollars or 
something like that. 

I’ve got a copy of one of them, and 
the quality is incredible, right, but 
the thing is that on the second one for 
instance, “I Am,” | only did two 
songs, “Baba O’Riley’’ and ‘Par- 
vardigar’’— which is on “Who Came 
First’’-—and the album was being 
described as ‘The Pete Townshend 
Solo Album”’. 

lt meant that | was getting 
credited, in some cases, with doing 
really strange songs ... songs | had 
bugger-all to do with apart from the 
fact that | edited the album together. 

Recording is my hobby, if you 
like—like recording Thunderclap 
Newman was a kind of hobby. The 
fact is, | enjoy recording. | enjoy put- 
ting albums together and, although 
it is my business as it were, | still en- 
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joy doing it. So when the group stops 
for a period, | still want to go on recor- 
ding. That’s John’s (Entwistle) 
philosophy as well. 

Also, recording on my own brings 
out different things. Because there 
are things | want to do, that when | 
try to force them through a group like 
the Who, the group make-up doesn’t 
allow them through. 

The whole reason for this album |! 
suppose is frustration, not musical 
frustration and certainly not frus- 
tration with the Who, but a com- 
munication frustration. 

The fact is, | don’t feel I’ve ever 
been able to get across clearly to 
anybody—and there are a lot of 
people who wanna know—what it is 
about Baba that got me so committed 
to him. 

Because there are a lot of apparent 
paradoxes in there ... the fact that I’m 
still in a group, I'm still earning 
money and am obviously still part of 
a fairly exploitive situation as well. 

And at the same time I'm trying to 
do something with myself spiritually. 

You see, so many people still ac- 
quaint spirituality with the Scott 
Walker syndrome ... going into a 
monastery and shutting oneself off, 
or meditation, or the Maharishi thing 
... Whereas it’s really got nothing to 
do with all that where | am 
concerned. 


Christianity has got nothing to do 
with that. Christianity, just like being 
a Baba lover, is to do with life, with 
living, with dealing with things and 
people that come along and making 
the best of every situation. 

- d.think .what,,|. hope to, achieve 
through this album is that people will 
realize that Pete Townshend being a 
Baba lover is as much a part of his 
work as anything else. And that there 
are things like ‘“Parvardigar’’ and 
“Time Is Passing’’ which aren’t in 
conflict with any beliefs. 

Like “Time Is Passing’’ and ‘‘Pure 
and Easy” have both been recorded 
by the Who, and are very good by the 
Who, but they’re somehow nearer to 
the knuckle by me, done just on my 
own as straight demos. 

“Let’s See Action’, which is on this 
album, has also been done by the 
group (Townshend's album version is 
the original demo of the single). But! 
think the album version is better than 
the single quite honestly. That's one 
of the reasons | put it on there. | was 
disappointed with the single. It was 
too relaxed, not uptight enough 
y'know ... 

| mean, | hope people don’t think | 
sit home slaving over tape recorders 
for sounds all the time, ‘cause | don’t. 


This is like my Paul McCartney trip if 
you like. All these cuts | made at 
home were very easily come by, even 
something like ‘“Parvardigar’’ which 
is sort of epic in proportion and 
sounds very heavily produced. 

But it’s not. The thing is that I’ve 
spent so much time in that little room 
in my house recording, that now I can 
just plug the mike in, twiddle the 
knobs and dials, and just play and let 
it come out ... and it’s good. 

The thing is it’s mine, it’s my 
sound. It’s not something they could 
get at Olympic, it’s not something | 
could get at Olympic or any other 
studio. It’s something | do at home 
and that is so personal ... but not so 
personal as to exclude the Who. 

Somehow this album stops short of 
the Who. That's the interesting thing 
about it. The demos are like what the 
Who get from me before we start 
recording, and apart from the fact 
that this is something I've always 
wanted people to know about, the 
thing about “Who Came First” is that 
it is not so much a collection of songs 
put together for a purpose as it would 
be if it was a Who album. 

Obviously, the general at- 
mosphere of a thing is devotional and 
dedicated, and dedicated to Baba. 

Ronnie’s song—which we did 
together when we were really ineb- 
riated—the reason | put that in was 

because the album is supposed to be 
for Baba and Ronnie's song really 
makes it. It breathes Baba, an aspect 
of Baba that people wouldn't 
imagine and also, because Baba is 
Christ, it brings out an aspect of 
Christianity that people are unaware 
of. 

That is, the fact that Christianity is 
in fact a part of day-to-day life. It’s 
good fun, apart from anything else... 

Look I'll tell you, the main reason 
originally for this album was that | 
was getting very worried about those 
basement taped things that were be- 
ing bootlegged and what Decca said 
to me, indirectly , was: ‘These 
albums are selling for $11.98 in 
stores, and there’s nothing we can do 
about it under the Piracy Act because 
it’s not a legitimate record. We don’t 
mind you making them.” 

They didn’t make any pressure or 
anything. In fact nobody has. 
Everybody in the business ... | don’t 
know why ... but everyone in the 
business— 

Track, Decca, Polydor — they’ve all 
been so respectful. 

It's almost as if | was a monk, 
y'know, and that they regard making 
these albums as part of my therapy or 
something. The record companies are 


giving up incredible amounts of 
percentages. I don’t think it’s because 
“Bangla Desh” set certain traditions 
that the industry are very proud of, 
and rightly so, and they are anxious 
to perpetuate this. 

Anyway, they said to me: “We'll 
give you adollaran album’ — which 
is an incredible amount of money — 
“and we'll make sure the thing is 
done in good taste.”’ 

1 thought, well why not. How 
many copies do you want? They said, 
“Well, we'll take 25,000 to start 
with.” So I nearly fell through the 
roof? | said, how many! That's a lot of 
albums. 

So I said, listen if we're going to go 
into it on this scale, why don’t I just 
do a completely fresh album. 

So | looked at the material | had, 
did a few new mixes and that was it. 
A few things off the first album, a 
few off the second, and a few demos 
which | thought had a certain 
amount of Baba atmosphere. 

So that’s the real reason I started to 
do it. Later on | started to really enjoy 
the thought that people were at last 
going to hear what | could do in my 
little studio. 

We were there to talk about the 
new Townshend solo album “Who 
Came First’’-Pete’s first Meher Baba- 


dedicated album “‘officially’’ 
intended for general release. 
You may be aware that 


Townshend with Faces’ bassist Ron- 
nie Lane, had compiled and edited 
two previous “limited edition’’ Baba 
albums, intended for Baba devotees 
only but extensively bootlegged in 
the States. 

“Who Came First’ was originally 
aimed at undermining bootlegging 
exploitation, but, , as Townshend 
will explain, in its completed form 
stands for a whole lot more. 

For the most part “Who Came 
First’’ really is a Pete Townshend solo 
job, recorded at the home 
studio—“Eel Pie Sound’’—of which 
he is immeasurably proud. 

As the man himself (I presume it’s 
him) writes on the press literature 
distributed with white label copies of 
the album: ‘“‘A;; instruments, vocals, 
recording, engineering, mixing, 
synthesizers—in fact everything ex- 
cept making the tea—in one enor- 
mous ego trip by Pete Townshend.” 

Not quite one enormous ego trip, 
though, because Ronnie Lane also 
has a cut on the album as does Billy 
Nicholls. Both of them, like 
Townshend, are Baba devotees of 
long standing and here’s where a 
few mind-tangling paradoxes begin 
to set in. 
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singing. 


VAN MORRISON 


VAN MORRISON—keeps his ideas bottled up in conversation, not in 


Self Defense 


I'm afraid that the Van Morrison 
you know, may not be quite the 
same person as the one | envisage. 

You see, there comes a time when 
most adolescents seek shelter 
toward some scapegoat, some es- 
cape — often through music — at 
the crucial ages between fourteen 
and eighteen. 

And while my contemporaries on 
the West Coast were digging the 
Beatles and Dylan, my roots were 
firmly planted in the early Stones, 
Who, Kinks and Them. They called it 
the British Boom, but whatever it 
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was, it helped save my soul. 

And believe me, | really did have 
to pick up the pieces after | dis- 
covered that Them were coming to 
my home town in late May 1966. 

Here | was, just sixteen and Them 
were coming to my town — Long 
Beach, California — to play a local 
greaser club. 

The club’s clientele predominan- 
tly stunk of cheap Ripple wine 
which would hopefully give them 
the courage to score that all-im- 
portant back seat bounce. In other 
words, they were there for action — 


not music. 

Anyway, the big night came and 
my two best friends and | were 
there early, hoping we'd pass for 
over eighteen to gain admittance, 
and ensure good seats. 

So while most of the cats were 
feeding some chick those obvious 
and embarrassing lines, our tension 
was mounting as to whether the 
group would show up or not. 

Suddeniy, an awkward looking 
middle-aged gent dressed up like a 
penguin stepped in front of the - 
mike and announced: ‘And now, 
just what you've all been waiting 
for, direct from England ... THEM.” 

The band was introduced by roll- 
call fashion. ‘‘Alan Henderson’’ and 
out. strolled this seedy looking 
character wearing wrap-around 
shades and a bright red velvet 
jacket. 


He was carrying his Burns Bison 
bass and quickly jammed in the jack 
and began picking the steady two- 
note rhythm to “Baby Please Don’t 
Go.” 

Then came drummer David 
Harvey, followed by guitarist Jim 
Armstrong, who was continually 
being mistaken for Peter Asher with 
his carrot-top Beatle haircut and 
horn-rimmed glasses. On jumped 
Ray Elliott who made his way to his 
Vox Continental organ, wearing a 
red and black striped school blazer 
and a_ double-billed Sherlock 
Holmes cap. 

Finally, the line-up as completed 
by Van Morrison — the “tiny bun- 
dle of smouldering intensity’ as 
someone once called him. 

The _ band .was pretty wrecked 
that night, but they played the 
songs we knew and loved. And they 
were so strange in appearance that 
even the cruisers bothered to look, 
which they rarely did. 

Throughout the. night, Morrison 
would pull the mike to his lips and 
incoherently mumble the words. 

Most of the time, he sang with his 
eyes closed and a couple of times 
he’d reach to his pocket for a hor- 
monica and then cram it into the 
microphone, a move which resuited 
in a form of audio-agitation rather 
than any musical contribution. 

A few days after that gig, Them 
made their debut at Hollywood's 
Whisky A Go Go. During their two 
week stint, they were supported by 
two local up-and-coming bands. 

For the first week, Captain 
Beefheart and his Magic Band blew 
some raunchy blues/rock (around 
the time of “Diddy Wah Diddy’) 
and the second week saw the Doors 


making one of their earliest 
appearances. 

| was there for about half of the 
gigs during Them’s stay. Morrison 
was constantly throwing the mike 
stands about. 

One night, he stood on a Fender 
Reverb and motioned his arms up. 
and down like a flying bird. He had 
his eyes closed, and apparently was 
oblivious to the fact that the amp 
was swaying back and forth, nearly 
throwing him to the ground. 
Somehow, he managed to make it 


off. 

The highlight of their residency 
came on the last night when Them 
and the Doors jammed together on 
a twenty minute version of “In The 
Midnight Hour’’ Van and Jim Mor- 
rison trading off verses, trying to 
out-do one another. 

The line-up of Them was constan- 
tly changing. Van has often been 
quoted as saying that the only 
Them that meant anything to him 
was the original group back at the 
Maritime Hotel in Belfast. 

But still, the various bands left 
behind two beautiful (now 
deleted) Decca albums, “The Angry 
Young Them” and “Them Again”. 
There’s also a Decca compilation in 
the ‘World Of” series which is quite 
good. 

Morrison’s been through an 
awful lot for a man of his age. 
Remember, he was only twenty in 
‘65, the year Them made it. 

Leaving Them in 1967 to pursuea 
solo career, Van split to New York to 
work with Bert Berns (who wrote 
and produced ‘Here Comes The 
Night’) and Berns’ Bang records, 
but remained disenchanted with 
the business side of music. 

In his first solo hit, “Brown Eyed 
Girl’ from the summer of '67, Van 
sang “It’s so hard to find my way 
now that I’m all on my own.” 

And although it’s meant to reflect 
a broken love affair, | can’t help but 
think he was subconsciously voicing 
the difficulty of going it alone. 

Bang released his first solo 
album, ‘‘Blewin’ Your Mind” froma 
bunch of demo tapes that Morrison 
had cut for them. He was upset they 
were released without his ap- 
proval, but to the layman, there’s 
some good rhythm and blues in the 
set. 

Van then shifted to the Warner 
Bros. stable and issued ‘Astral 
Weeks” in 1968. 

“Underground” radio had just 
begun in the States, and the album 
proved a favorite in FM circles. 
Musically, it was a far cry from the 


THEM — the group that started it all for Morrison. 


rowdy rock and sweaty blues he 
had first become known for. 

“Astral Weeks’ introduced an 
acoustic-oriented group of 
musicians with strong jazz over- 
tones. The songs were still full of 
frustration and inner-turmoil. 

It was ‘‘Moondance” his third 
solo venture, which awarded him 
wide acclaim and popularity. The 
band was electric and, for the first 
time, featured a horn section. In a 
nut shell, they were hot. 

The rough edges were smoothed 
gut of his voice and he sang more 
instead of shouting. The music ran 
the gamut of everything that ever 
influenced the man ... jazz, blues, 
gospel, rock, a dash of this and a 
dab of that. A lot of critics called it 
“the album of the year.’ But 
“Moondance” was so good, they 
were sure as heck not sticking their 
necks out. 

Since then, all of Morrison's 

Warner albums, ‘‘His Band And The 
Street Choir’, ‘Tupelo Honey”’ and 
“St. Dominic’s Preview’’, his latest 
release, reviewed page 12, have 
followed the same basic musical 
formula as “Moondance.” 
This has caused my interest to 
wane, while the post- ‘Astral 
Weeks’’ Van Morrison freaks roll 
around in ecstacy over the more hip- 
pie-dippee stuff they can ‘‘relate”’ 
to. 

Mind you, shades of the old Van 
Morrison do manage to emerge 
through songs like ‘Domino’, 
“Wild Night’’ and “Listen to the 
Lion.”’ 

But for the most part, the bomb 


that threatened to explode in his 
records has become a harmless 
virgo-gypsy whose (sound) quality 
is high, but content and depth are 
low. 

I, personally, would like to hear 
more of the restless lion in Van Mor- 
rison and a lot less of the delicate 
romanticisms and unimaginative 
contrivances. 

During my recent return to 
California, | made a special trip to 
San Francisco to interview Morrison. 

Actually, he lives in San Rafael, 
which is approximately ten miles 
north of the Golden Gate bridge. On 
the way to his house, you pass by 
the office of Caledonian Productions 
(Van's company), which is located 
in a neighborhood shopping center 
half a mile from where he lives. Van 
manages himself, as well as book- 
ing his own gigs. 

Driving to his house, the small 
dirt roads present hair-pin turns 
without ample warning. 

Past the front gate, there’s a long 
up-hill walk along the driveway, 
until the perched mountain home 
becomes visible, and impressive. 
The house is completely secluded 
and surrounded on all sides by 
redwoods. He’s lived there for the 
past year with his wife (Janet 
Planet) and their two kids. 

Van was in the living room. His 
light brown hair is thinning and, 
though he had brushed it back, it 
was falling from the middle to 
below his ears on each side. 

He wore’ sunglasses which 
allowed his eyes to wander freely 
and was curled up on a couch ina 
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very stand-off-ish manner which 
prevailed throughout the interview. 
His music may flow, but his ideas 
remain safely tucked away behind 
an invisible wall of self-defense. 
After all this time of listening to 
his records and memorizing every 
word, after all those long years of 
adulation — | didn’t even like the 


guy. 


HOLLOWAY: What kind of records 
did you listen to early on? 
MORRISON: New Orleans jazz, 
blues, country and western and folk 
— well it’s called folk y’‘know stuff 
like Leadbelly and Sonny Terry and 
Brownie McGee, Hank Williams 
.. that kind of stuff. Then I picked up 
on Muddy Waters and Sonny Boy 
Williamson. 

| think Leadbelly really inspired 
me to start playin’ guitar and 
singin’. It came from that, and early 
rock and roll. | was about twelve or 
thirteen when | sang and played 
guitar. 

And then I stopped playin’ guitar 
and | just sang because | thought 
that was more important than 
playin’ guitar. 

Then | took up sax after that and |! 
split it up half and half between sax 
and singin’. In the bands | was in, 
other people were singin’ too. 
When did you begin to write songs? 
I started writing because that’s not 
what was happenin’. | mainly 
wrote boy/girl songs at first and 
some blues things. 


I never really got a chance to 
write until after Them. I'd written 
before that — did a couple of 
numbers in various bands before 
that — but people weren’t really 
into original material when | 
started. They were into copies of 
American r & b. 


Were you ever in a showband? 

At that time we did almost 
everything, like a Vegas type of 
thing. We also did r & b, which none 
of the other showbands or groups 
were doing. 

People didn’t really know what 
rhythm and blues was until much 
later when groups like the Beatles 
did “Twist and Shout” and the 
Stones came out doing Muddy 
Waters and Jimmy Reed numbers. 
Then all of a sudden everybody 
started to cop on. 

But we were playin’ long before 
that and everyone was saying 
“What is it? We can’t relate to that 
kind of music.”’ 

| guess when people like the 
Stones and Yardbirds came along 
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and were commercial with it, all of 
a sudden they got into it. 

When | was fourteen and fifteen, 
| used to play people Bo Diddley and 
Chuck Berry records and they just 
didn’t know what it was. They'd 
say ‘What is it? It doesn’t sound like 
rock and roll.’’ All of a sudden, three 
or four years after that, Bo Diddley 
was the big “in” thing. 


Where were you ar around the 
time of ‘Blowin’ Your Mind?” Your 
singing seems fo reflect a lot of frus- 
tration. 

| don’t think that album really 
has anything to do with where | 
was at. An album is just an album. 
You do it when you're doin’ an 
album and then after you do it, 
you're done. 

It may reflect where you were at 
in one given period of time, but 
after you've done the album, it’s 
over. My life can’t revolve around 
an album. 

| mean it’s just an album. Any 
album is roughly forty minutes of 
music, but that doesn’t mean that it 
continues to be something else. It’s 
entertainment. It seems to me like 
“Astral Weeks’’ was an over-reac- 
tion to receiving complete artistic 
freedom. The album is_ unlike 
anything you've recorded before or 
since. 

It’s just where it was, y’know. It’s 
just what | wanted to do at that par- 
ticular time, so | did it. There’s a lot 
of stuff that I’ve never recorded 
that’s totally far out. But | make 
albums primarily to sell em’ and, if! 
get too far out, a lot of people can’t 
relate to it. 

There's a_ lot in between 
“Gloria”, “Brown Eyed Girl’’ and 
“Astral Weeks”. There’s a lot of 
different things | do and | can’t get 
them all on one album. If you just 
put on the tape machine and record 
six hours worth— who's going to 
put out six hours if it’s not commer- 
cial? 

There’s really nothin’ to talk 
about when you discuss that, 
because it’s the difference between 
art and showbusiness. 


Do you sacrifice your art for 
showbusiness, or is an album like 
“Moondance” another side to your 
musical spectrum? 

That was just another side. | did 
sacrifice, but | don’t think I'm going 
to sacrifice any more. | feel like I’ve 
been sacrificing all along to a cer- 
tain extent. Some of the songs | put 
out as singles were much better 
live. Maybe they were like five 
minutes live, right? Well, on a 
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single it'd be nemeitilits like three a 


minutes. So that’s a compromise. _ 

It would have been better to put 
out the five minute version. It’s just 
all this red tape that the record com- 
panies give you about three minute 
singles. 


Are you becoming more com- 
fortable with performing live? __ 

My situation is: | don’t dig per- 
forming in big halls where you can’t | 
feel the people. | think performing is 
a waste of time for me unless | can 
feel the people. And I've been to 
other people's concerts in enormous 
halls and you just can’t feel it. It’s 
just hype. 

It’s like the kids are there to see a 
name or some kind of image that’s 
been built up. They just see it and 
they don’t feel it, unless they're 
right up front. So I like to perform in 
small places where | can feel like 
I’m enjoyin’ it — rather than clockin 
in and out of work. 


Any particular group of musicians 
you've enjoyed working with? 

Yeah. The one with Colin Tilton 
and Jack Schroer on horns, Dahaud 
Shaar on drums, Jeff Labes on 
piano, John Klingberg on bass and 
John Platania on guitar. It was a 
really good combination. 


In the early days, your voice 
sounded intense and frustrated and 
now it's more relaxed. Is that a per- 
sonal reflection? 

I think it must be. Yeah, it’s gotta 
be. 


What type of music do you liste 
to at home? : 

I listen to jazz, like Mose Allison 
and Gil Evans. | dig the Band’s 
albums. ! don’t like heavy rock and 
roll though. 

It doesn’t turn me on. | don’t like 
screaming guitars and stuff like 
that. I'd rather listen to Carl Perkins 
or Chuck Berry for rock and roll. 


Do you plan fo ever play Engtand 
again? 

At this stage in the game, | don’t 
really know. But I’m not planning 
on any touring ... period. 

| plan on playing gigs in the 
States, but not touring. When I tour, 
it’s just a distraction from writing. — 

And | want to write mainly, but I 
can’t do that on the road. It takes a 
lot of work to put it together. 


For me, it takes a lot of rehearsals 
and planning. It might take up to 


six months of my time just todoone ic 
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MARC BOLAN has a fan. His 
name is Ringo Starr, the former 
Beatle. 

Ringo wears a badge with a 
likeness of Mr. Bolan and the name 
of Mr. Bolan and T. Rex's new 
album, ‘The Slider,”’ 

Being a former Beatle and having 
some experience in the world of 
music allows Mr. Starr to translate 


his enthusiasm for Mr. Bolan into 
practical terms. 

He’s made a film, ‘Born To 
Boogie” which is a documentary of 
Bolan and Rex in action and giving 
proof positive that the Bolan 
phenom. is the biggest thing in 
England since. . .well, since the 
Beatles, according to some. 

Mr. Starr noticed that. He was 
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filming a big concert of T. Rex’s in 
London and was out there in front of 
the stage doing his director bit quite 
happily. 

And nobody noticed him. 

Mr. Starr can also get his wife 


Se 


Maureen into the act. That’s her 
with the T. Rex T Shirt. 


The color shot—T. Rex in action 


with Marc Bolan i in full crouch and 
glitter 
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Black Oak Arkansas, busy creating 
the community of Heaven, Ark., 
within some 1,300 acres the rock 
music group now owns in the Ozarks, 
has announced plans to share a part 
of the area with the public. 

The group has purchased an ad- 
ditional acre in Heaven for this pur- 
pose. 

The acre presently is being sub- 
divided into square-inch parcels and 
these parcels will be presented free, 
upon request, to everyone who ap- 
plies, according to Black Oak Ar- 
kansas manager Butch Stone. 


ARKANSAS 


-Heaven 


Current plans call for formal 
dedication ceremonies at the site in 
late October, with participants to in- 
clude Arkansas Governor Dale 
Bumpers. 

Stone said every applicant will 
receive a special grant deed tes- 
tifying to possession. While the public 
will share ownership, he said, Black 
Oak Arkansas will continue to as- 
sume responsibility for taxes, land 
improvements and other con- 
tingencies. 

An acre divides into 6-million 
square-inch parcels, but the group is 
prepared to acquire and sub-divide 
an additional acre if requests exceed 
availability, Stone noted. 

“It’s our way of saying thank you 
to all the people who buy our records 
and come to see us in concerts and, in 
fact, made it possible for Black Oak 
Arkansas to realize its dream of 
building our own Heaven in the 
Ozarks.” he said. 

Stone explained that the six- 
member group has been regularly 
investing its earnings in the Ozark 
area. Some homes presently are 
under construction there, with others 
to follow. 

The Black Oak Arkansas master 
plan calls for the town of Heaven to 
be fully-functioning by mid-1973. 
Group members and their employees 
expect to settle there and live off the 


The Ozark mountain selected is the 
third largest in the State of Arkansas. 
It is located about 15 miles north of 
Dogpatch, in Boone County. 

The members of Black Oak Ar- 
kansas formed their band about 
eight years ago, naming it after their 
hometown (population 204). They 
are Jim Dandy, Dirty Daugherty, 


he oe 


Burley Jett, Goober Grin Knight, 
Reynolds and Tommy 


Richochet 
Aldridge. 

Details concerning the free land 
project are being coordinated at their 
offices in Beverly Hills, Calif.: Black 
Oak Arkansas, Inc., 260 South 
Beverly Drive, Suite 206, Beverly Hills 
90212.0 


REPAIRS — a group Oldham found in Connecticut and signed with Rare Earth and Progressive 
Wing of Motown Records. 


Andrew Oldham’s Story 
sive ote» ems ROLLING STONES 


giant - behind or in front of the 


scene, depending upon where you 
stand. 

In the early ‘60’s, after having 
spent many months hustling 
around the south of France, he 


started in fashion, working in 
various capacities from ‘tea-boy’ to 


ANDREW OLDHAM — back in the early days of the British rock revolution he was a 
publicist. One of his favorite tricks at that time, if things were moving quickly 
enough for one of his clients during a concert, was to squeal in a high falsetto, 
imitating girls dying of ecstasy for the artist on stage. Those days, these things 
mattered.... 


window-dresser, and __ public- 
relations man for the likes of Mary 
Quant and Hardy Amies. 

By 1962, the birth period of the 
British pop revolution, he had 
graduated into pop music-public 
relations for the Beatles, Billy J. 
Kramer, Gerry and the Pacemakers, 
Chris Montez, Brian Hyland, Jet 
Harris, Sam Cooke, Little Richard 
and Phil Spector. 

In 1963 he discovered, managed, 
and produced a group called the 
Rolling Stones, establishing 
himself, as one London journalist 
called him, “the all-time hustler 
and enfant terrible of the music 
business. ' 

Immediate Records was formed 
by Oldham and Tony Calder in 
1965. It became the first British 
record company to break away from 
and succeed beyond the rigid for- 
mula monopolized by the four ma- 
jors: E.M.1., Decca, Phillips and Pye. 
By 1967 Immediate had as big a 
share of the European market as the 
majors, having chalked up hits with 
the McCoys, Small Faces, Amen 
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Corner, the Nice, Chris Farlowe, 
Fleetwood Mac, John Mayall, Hum- 
ble Pie, and many others. 

In 1967 he helped organize, with 
Lou Adler and John Phillips, the 
Monterey Pop Festival, the event of 
the decade that brought to America 
the Who, Jimi Hendrix, and Janis 
Joplin. 

In late ‘67 Oldham and the 
Stones parted comapny. He then 
returned to England, and along 
with Sean Kenny staged the West 
End production of ‘Gulliver's 
Travels.’ At the end of 1969 
Immediate Records went _ into 
voluntary liquidation to the tune of 
a mere $900,000. 1971 found him 
leaving England for the quiet exile 
of Connecticut, and joining 
Motown’s progressive label, Rare 
Earth, as producer, with an act from 
Connecticut - Repairs - and an 
English writer, Kubie. 

As the topics of the break-up with 
the Stones and the liquidation of 
Immediate Records have always 
been touchy subjects with the 
elusive Oldham - this is naturally 


where we began. 


Hit Parader: When did_ you start 
with the Rolling Stones, and what 
happened to cause your break with 
them? 

Oldham: In 1963 | was a publicist 
for Brian Epstein and his acts: the 
Beatles, Billy J. Kramer, and the 
rest of his clan; plus visiting 
Americans such as Little Richard, 
Phil Spector, and Sam Cooke. An 
English journalist — Peter Jones— 
told me, over a drink ina pub, of aR 
‘n B group called the Rolling Stones. 
We met and hit it off, together and 
with the public. 


Hit Parader: Why? 

Oldham: We were in basically the 
same situation, and felt the same 
enthusiasm, but lacked experience, 
which, as strange as it may seem, 
was a good bed for a relationship. 
When we recorded our first hit, 
“Come On,” none of us had ever 
been in a studio ‘proper’ before. 
We just put the song down and it 
sounded right. The engineer even 
had to tell us we had to mix it. Also - 
we all felt the same distrust and 
wariness for the establishment in 
the music business, even though we 
compromised in some ways to crash 
the T.V. and radio monopolies, and 
to get hits with our first records. 


Hit Parader: When did Mick and 
Keith start writing? 

Oldham: By the time we came out 
from the ‘Not Fade Away’ session 
the song was more theirs than 
anyone. else’s, so it was just a 
natural progression. 


Hit Parader: What about Glyn 
Johns? 

Oldham: What about him? Oh ... 
that piece in Hit Parader - Johns is 
just a very talented engineer who 
has yet to come to terms with his 
role and his ego. Underneath that 
freaky appearance he is as much of 
a conformist as the changing of the 
guard. Certain parts of your 
relationships with acts, whether as 
producer, manager, engineer or 
anything, should remain. the 
prerogative of the act to speak 
about, and not the prerogative of 
the background man - such as Glyn 
Johns. 


Hit Parader: What about your split 
with the Stones? 

Oldham : The same applies, but as 
the Stones have broken the ground 
with their version of the split, | wil 
only say that the strain of success, 


time and money, and our ages took 
its toll, and my interest drained. 
Basically |am a song man, meaning 
that a song has to stand up for me in 
a dressing room, motel or airplane, 
or else | don’t want to cut it. The 
Stones, due to their personnel and 
drug problems, were coming into 
the studio without discipline, 
without songs, and only track ideas, 
and | got bored. | could have con- 
tinued, but as our financial house 
had been set in order by Allen Klein, 
and the debris tike Eric Easton (a 
former co-manager) had been 
gotten rid of, and with the success of 
Immediate Records - | left. 


Hit Parader: Do you regret it? 
Oldham: Professionally no, per- 
sonally yes, as | often miss the 
closeness | had with the group, par- 
ticularly Charlie, whose talents 
cover much more ground than that 
of a drummer. 
Hit Parader: about 
Immediate? 

Oldham: Immediate Records was 
formed to prove that the fate of the 
British record industry need not 
remain in the hands of the stagnant 
companies that controlled the 
market. The hassles | had with Dec- 
ca, getting them to do it our way 
with the Stones, Marianne Faithfull 
and the other acts were 
_ unbelievable, considering the way 
the financial cake was divided 
between Decca and the artist. They 
were unnecessary. So we thought- 
let’s just use the only aspects of the 
company we need - manufacture 
and distribution - hence Immediate 
Records. We found the talent, and 
produced, published, and promoted 
all the acts ourselves, with our dis- 
tribution (first Phillips, then E.M.I.) 
just getting the records pressed, into 
the vans, and into the shops. We 
took our acts all over Europe in a 
kind of pre-Mad Dog thing, so we 
didn’t need to rely on how some 55- 
year old German company man 
was feeling in order to sell records, 
because we were there. The only 
area we failed in was the U.S. (ex- 
cept for the Small Faces’ ‘Itchycoo 
Park"). where we were distributed 
by CBS, who mismanaged our dis- 
tribution into the ground (as they 
did with Lou Adler's Ode label e.g. 
New Design, and as they still seem 
to be doing with their custom 


labels). 


What 


Hit Parader: Why with all this 
success did Immediate go into li- 
quidation? 


ministration. 


ANDREW OLDHAM '72 in company with Art Garfunkel and Clive Davis 
who is the man in the middle and who is president of CBS Records. 


Bad business ad- 

If Allen Klein had 
been managing the business aspect 
of Immediate it would still be 
functioning. My main function as 
Immediate’s head was a catalyst. 
Promotion, mixing (both in the 
studio and out), but eventually | got 
bored. My point had been proved: 
independent record companies 
were nothing new, but we set the 
system for the British record in- 
dustry as it now works. 


Oldham: 


Hit Parader: What happened with 
Immediate in the States? 

Oldham: Here Immediate is only 
sleeping. A&M _ are releasing 
through Immediate two Humble Pie 
albums, and there is still a stockpile 
of other acts’ material, which will 
be released at a time mutually 
beneficial to the acts and 
immediate. 


Hit Parader: How did you become 
associated with Motown? 
Oldham:Barney Ales, then vice- 
president of the company, was wor- 
king to break into areas Motown 
had not covered. Mofown’s inten- 
tions were good, but their men in 
the field could not tell the difference 
between a Gladys Knight record 
and a record | would produce - and 
they had no idea how to market my 
product. Hence their only break- 
through has been with a glorified 
bubble-gum group, ‘Rare Earth.’ 
My own act, “Repairs,’’ are at this 
point, unfortunately, above their 
understanding and imagination, 
vis a vis promotion and selling. 


Hit Parader: You sound disen- 
chanted with Motown. 

Oldham: | am, though in their new 
field Motown is still in an embryonic 
stage, so it could get better. 


Hit Parader: How did you find 
Repairs? 

Oldham: | was in Westport to see 
some French film and there was this 
six-piece group playing at a free 
concert opposite the cinema - six 
pieces, four vocalists, mulfti- 
instrumental, all of it unique. it was 
a nice day and! really didn’t want 
to see the film anyway, so | heard 
them and they did some good 
songs, some | knew, some | didn't - 
which turned out to be their own. 
It’s the way it always happens. A 
journalist tells you over a drink 
about the Stones, you get fed up 
with the. British record es- 
tablishment and form a record com- 
pany in one hour on a Saturday 
afternoon, bump into Marianne 
Faithfull at a party and have a hit or 
two, decide against a French movie 
and find Repairs ... — 


Hit Parader: What are you working 
on now? 

Oldham: Mainly Repairs. Their first 
album has only been released in the 
U.S., due to the fact that Motown 
was not ready for such an act. They 
are very talented and unique, and 
their second album shouid be their 
beginning, or else Immediate (or- 
today’s equivalent of it) may have 
to get out of bed. 


Hit Parader: You sound disen- 
chanted with the record business. 

Oldham: No more than | was ten 
years ago. That's the challenge. 
There’s always the same problems 
under different disguises and the 
same rewards and dissatisfactions. 
And like life there’s always the 
divorce court and a new marriage. 
It’s not a 9 to 5 job and that’s the fun 
of it. Anybody, such as me, who has 
been able to turn a hobby into a 
career, has nothing to complain 
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At about the same time each year 
a certain faction celebrate a 
miserable illusion. In ne uncertain 
terms they proclaim the death of 
Family. Which, ironically enough, 
stimulates the band to a new height 
of determination. Usually these 
harassments heat up when things 
are quiet—which is a plausible ex- 
planation from Family’s manager. 
But Roger Chapman is realistic. 
“There aren't many people who 
want to see us get on, really.” 

Then with ill-concealed satis- 
faction he continues: ‘Then we br- 
ing out another album, another 
single, and kick ‘em. That’s all we 
want to do, we just want to keep 
shooting them.” 

His expressive frankness is 
characteristic, as he’s protecting 
what he stands for. Against all put- 
downs, the band’s. spirit 
strengthens, and there's nothing 
like shooting one up; proving the 
cynics wrong. 

“Right,” says Chapman, “that’s 
really what it’s all about. That 
drives us on more than anything. 
We don’t want everyone to say 
‘they're great; they're good,’ it’s not 
that. We're not a bad band, we’rea 
good band. You have to say, ‘I hate 
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FAMILY— started in funky rock and roll. 


their music, but they're a good band 
anyway.’ People who don’t say that 
are the people who get me. They 
really do me in. And they’re the 
ones | want to kick. 

“ ‘Cause I know I can stand on the 
stage and Ican kick them any night. 
| suppose that’s really what a lot of 
it is, virtually. It’s good for us, it 
spurs us on. You think ‘you fink, I'll 
get you the next time’. 

“We get certain gigs where 
someone really needles us. It’s like 
we fall into each other, the five of 
us. There's nothing said _ or 
anything. Some of the best gigs 
have been like that. . .that’s what 
we work for.” 

Now with a new single “Burles- 
que,’ and album “Bandstand” on 
the way, and anine week American 
tour with Elton John coming up, | 
think we can safely say Family are 
more alive than dead. In fact they 
still deserve the definition once paid 
to them by a writer—that they're a 
great rock-and-roll soul band. 

“Us?” queried Chapman last 
week as we sat in a car park by the 
rehearsal room where new man Jim 
Cregan and the others were wor- 
king out. “Really?’’ He asked 
slightly astonished, and wondering 


if | was sending them up. 


“I can believe that. . .in a way,” 
he said finally, after some thought. 
“We started in funky rock and roll, 
in local bands, and they’re our basic 
influences. Whatever turned you on 
to music is going to stay with you. 
Like for me all the old rock and roll 
people were the first ones to turn 
me on to music. So I’m never going 
to forget that, no matter what I'm 
into now. 

“I've gone a lot further in my ap- 
preciation of music—listening to 
classical and jazz and different 
things—and_ that’s just from 
singing in front of a band and 
listening to records. Not from read- 
ing or having lessons. So, the rock’s 
bound to be there. 

“And soul? Well, soul’s a very 
basic thing as well. We were all 
well into soul six or seven years ago. 
We used to play a lot of it — and 
blues. 

“It's just they're very heavy in- 


fluences. | don’t know what elseis — 


going to influence us. When you 
think of rock. . .it’s like an epic thing 
that happened in music. The same 
as jazz, in its way. Soul as well. Like 
you can really identify. 

“Until another basic form arrives 
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the other influences will stay.” 
So the United Artists T-shirt 
Chapman was wearing with ‘Rock 
And Roll Is Here To Stay”’ printed ac- 
ross it, along with a picture of Fats 
Domino, meant more than a piece of 


jerked the shirt out to look at the 
design. 
“Oh Fats,’’ he oozed. ‘Everybody 
forgets him. Well, not everybody 
_ forgets him, that’s wrong. In the 
sudden spate of the rock and roll 
revival, nobody seems to bring him 
vp. But he was as good as 
anybody.” 
_ Family epitomize a band who 
: play with feeling. That’s what 
they're about, and because of that 
mew man Cregan was not chosen 
only for his musicianship but 
because of his character facade. 
Chapman's theory of ‘no two 
_ players being the same, no two per- 
_ sonalities being the same’ is hitting 
it on the head. Selection of per- 
_ sonnel is not based ona pat format. 
_ “We're not after that, y’see. . 
.We’re into really getting down and 
_ digging each other, and really digg- 
ing some good sounds. We're not 
trying to make a format for 
anything. 
“think that’s why nobody’ sever 
_ sure of us or what we're going todo 
_ — basically because we don’t know 
that ourselves. We just wait until it 
happens, and when it does, we do 
it. So we have no defined lines of 
music, or any of that baloney. We 
_ just want to play and make a total 
sound. 
“Personality has got a lot to do 
_ with it, musically. Jim's going to 
come in and he’s going to have 
different ideas. He'll come in and 
say ‘oh, | was listening to so-and-so 
_ last night’, and start laying some of 
his trips on you. And you do the 
same for him.” 
You've probably noticed that it’s 

the bass players who leave Family. 
: Hearing John Wetton on 
_ “Bandstand” it’s obvious he wasn’t 
restricted in his style. He works 
tastefully and fully. 

Chapman explains when asked 
about this: ‘It’s just circumstances. 
Each have wabted to work in a 


cloth. He strained his neck and | 


different musical form. No hassles, 
and there’s an essential feeling of 
not being bonded.’’ 

Simply Rick Grech had been 
offered a part in Blind Faith; Willie 
Weider was into session work; and 
Wetton was faced with an opening 
into the Fripp group. 

The changes “bother you for 
about half an hour,’ Chapman 
claims. ‘Then you blank it out and 
think, what’ve we got to do then? 

“That's the way we tend to look 
at it now—not to worry about it, 
because it’s not really worth wor- 
rying about. It’s probably all for the 
best anyway. People go because 
they want to go; that’s cool. That's 
the way we like to work. If any of us 
want to go we just leave and don’t 
hang anybody up.” 

The “Bandstand” album is more 
than recorded document to illus- 
trate Family good vibes. It’s im- 
portance is far deeper and involved. 

TYA’s Alvin Lee, who heard a 
couple of tracks in the studio, came 
to the decision, according to Rob 
Townsend, that it was much like 
their first set, “Music In A Doll's 
House.”’ 

That’s an _ opinion easily 
understandable, because he heard 
the cuts with the 22-man string sec- 
tion arranged by Del Newman (Cat 
Stevens’ arranger). It’s been an un- 
familiar sound since way back on 
“Entertainment.” 

Chapman comments: ‘‘We 
stopped using strings then because 
we wanted fo see if we could do an 
album on our own. We'd used a lot 
of people with strings and brass, 
and we really felt we should do an 
album all by ourselves, and see 
what we could do.” 

The atmosphere of the new set is 
more relaxed than the others, yet 
still achieving the perfection in 
sound. 

The relaxation has caused the 
band to drift along more. Roger 
regards that as “another aspect.’ 

“We wanted to see what it 
sounded like laid back,’’ he con- 
tinued. ‘You can arrange like we 
do, but still lay it back a bit. 

“As you say, we're blowing 


nicely lately. “We're doing some 


nice, laid back blows. And that’s 

what | like about the album.” 
Though Family's melodies have 

always been strong and recurrent, 


now they seem to be more 
straightforward—and not 
embellished so much with free-im- 
provisation. 


United Artists, Family's American 
outlet, reckon this album will make 
the band in America. That would be 
a break-through, because Stateside 
has proved difficult. Not because of 
audiences, but business hassles. 

Conspiratorially, Chapman 
lowered his voice. ‘We couldn't get 
a gig there for years — we got the 
complete elbow actually. | think 
we've rubbed a few agents up the 
wrong way.” 

Perhaps they've been smoothed 
down now, because the  for- 
theoming tour is, Chapman informs, 
a “monster.” “Last time | saw a gig 
list like it, it made me turn profes- 
sional,”’ 

Naturally it’s a hectic schedule. It 
could be “either a great great 
success or a great flop.’’ And Family, 
a little shaky about doing only 40 
minute sets, hope for the first. 

“Everybody wants to be a 
success, Chapman informs. ‘We 
want to be a success.”’ 

“We've got no hype behind us. If 
we're going to make it, we're going 
to make it on our own, now after all 
this time. So if we make it we'll be 
well pleased, because it'll mean 
we've made it on our terms, which 
really we've done in England and 
Europe anyway. 

“| think we have a lot to offer 
them. Musically, i think we'll turna 
lot of people on. The people can’t be 
all that different to those we turn on 
here and in Europe. In America it’s 
just that we haven't had the op- 
portunity to really lay it down to 
them. 

“Now we've certainly one op- 
portunity.” 

The band has all the drive, the 
rock and roll and soul to do it. 

“Occasionally we have the lapses 
when we get a bit down, but mostly 
it’s always there. That's why we're 
working. Y’see, not dying.’’ OTONY 
STEWART 
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IT’S ALMOST like starting 
again and there’s a definite 
statement from Blood Sweat and 
Tears’ Steve Katz that . they 
“aren't going to play ANY ‘of 
those old things.’’ Blood Sweat 
and Tears restarted and went off 
on a major tour of Europe to get 
things tightened up on their rock, 
their blues, their jazz and their 
boogie. . .then it’s back to try and 
recapture their crownas the band 
that started all the jazz-rock 
surge. 


JOHN DENVER — a singer who has crossed over between contemporary folk and pop is into 
country. He’s known for “Country Roads” and ‘Leavin’ On A Jet Plane.” 


Country-rock and folk-pop are reverberating from the airwaves and over 
the boob tube. “The Beverly Hillbillies’ is being syndicated—I think, for its 
first recycling season. ‘“Hee-Haw’’ continues to haunt us with its musical 
whimseys and bucolic inanities—if you can’t move the dial fast enough. 
(“Hee-Haw” puts out sharp country music, but flat countrified puns—all 
ham, and not enough grits.) ‘Johnny Mann’s Stand Up and Cheer” is back 
again in prime time, as is “The Golddiggers,’’ a meaty, beaty, big and bouncy 
bundle of plastic joyboys and golden girls ready and willing to cajole and 
carol America’s virtues-in-song to America’s flag-waving, blue-collar workers 
and hardhats—or to anyone who will buy their flowers. 
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STEVE GOODMAN — records in Nashville and wrote “City Of New 
Orleans" for Arlo Guthrie (and recorded it himself). 


Both Norman Blake and Charlie 


“The Johnny Cash Show” has left 
the screen after a successful run and 
a couple of TV soundtrack albums, 
and Cash is now ‘raking in the 
residual fees from his American Oil 
Company television commercials. 
He has also been doing radio 
commercials, including one public 
service spot. (Judy Collins has also 
recently done a public service spot, 
as have other folk, pop, and country 
artists.) The latest Johnny Cash 
album, “AMERICA,” (Columbia) 
is “A 200-year salute in story and 
song’—and includes everything 
from “The Gettysburg Address” to 
“The Battle of New Orleans.” 
Behind Cash is his regular backup 
trio, The Tennessee Three, plus a 
squadron of able musicians, in- 
cluding the ubiquitous Norman 
Blake on rhythm guitar, gut string, 
and banjo. Charlie McCoy is har- 
ping on Cash, too. 
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McCoy are extremely active 
Nashville studio musicians. Blake 
has played numerous country and 
rock sessions, including albums 
with Bob Dylan and _ David 
Bromberg (himself no mean coun- 
try-folk-rock picker who shows up 
on a lot of real fine albums—in- 
cluding Dylan’s “Nashville Skyline” 
—with Blake, and featuring a liner 
poem by Johnny Cash). Blake fre- 
quently tours with John Hartford, 
who also does session work, when 
he’s not writing songs or cutting his 
own albums. Charlie McCoy has 
played on five Dylan albums since 
1965, his first achievement with 
Dylan being the arrangement and 
guitar picking on “Desolation 
Row” in the “Highway 61 
Revisited” album. McCoy came up 
to New York especially to record 
that number. 


Charlie McCoy is a name to be 
reckoned with. He was part of the 
infamous and highly influential 
Nashville recording group, Area 
Code 615. He played harp and bass _ 
on both 615 albums, still available _ 
on Polydor, but fast becoming 
collector’s items. McCoy has — 
recorded two albums of his own, | 
instrumental covers of rock, pop, _ 
and country songs, on Monument 
(distributed by CBS). The albums 
stress his harmonica stylings rather _ 
than his various other instrumental 
talents. A harp instrumental, “Har- — 
poon Man,” is included on his first 
album. This song was an 
underground favorite, recognized - 
asasuperbshowingbymusiciansin — 
the know. a 

The album that might have 
instigated the progressive country 
movement may well have been 
“Gene Clark/Collector’s Series: 
Early L. A. Sessions,” a recently — 
remixed version of “Gene Clark | 
with the Gosdin Brothers” 
originally released early in 1967 
(Columbia). This album was 
probably the major trend-setter for — 
the introduction of country-in- 
fluenced folk-cum-rock. Released 
the same week as the Byrds’ first — 
album without Gene Clark, 
“Younger Than Yesterday,” Clark’s _ 
album understandably got lost.in 
the commercial shuffle. It recently _ 
has been. staging a marked — 
comeback, as critics have been 
offered a second chance to discover © 
it’s worth, and it has been receiving 
FM airplay. . 

Columbia reissued Clark’s album 
when the market seemed to meritit. _ 
Columbia’s David Swaney, in his 
liner notes for the album, states 
some of his company’s reasons for 
reissuing it: “Both artistically and 
commercially, the combination of | 
musical styles and personalities it 
represented probably makes better 
sense to most of us in 1972, thanks — 
to the Byrds, the Lovin’ Spoonful, © 
Buffalo Springfield, the Grateful 
Dead, Merle Haggard, Johnny 
Cash, Bob Dylan and the others. © 
Because of those who’ve made lots 
of money playing it for rock 
audiences, country and western and 
country-rock are not the ‘alien’ 
forms they were in 1966.” (Gene - 
Clark isanex-Christy Minstrel,was sts 
a member of the Byrds—during 
which he wrote most of their best 
material—other than, of course, the 
Dylan numbers. Healso wasafoun- — 
ding member of the Dillard-Clark _ 
Expedition (with banjo virtuoso, 
Doug Dillard), who cut two fine _ 
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\ albums for A&M which are now, 
unfortunately, out of print and hard 
to find. Earlier this year, Clark 
released his latest solo album, also 
on A&M.) 


a ; Then there’s The Dillards—with 
. wonderful Rodney, but without 
brother Douglas. Having been 

é around for ten years with five ex- 
cellent albums on Elektra, The 
Dillards are finally making it with 

their current “Roots and Branches,”, 

their first United Artists album— 
which, as of September 16, had been 
on the charts for 15 weeks. Their 
“Wheatstraw Suite” and “Copper- 
fields” Elektra albums have at- 
tained the status of contemporary 
classics, but it took “Roots and 
Branches” and a June, 1972, 
engagement at the Bitter End in 
Greenwich Village (Paul Colby’s 
E. hip establishment), to bring out the 
i: music press and get the rave reviews 
a going. The Dillards also tout their 
own in a Boone’s Farm wine 
commercial. Not bad for fun- 
loving, progressive country 
musicians! New wine in old bottles! 


Tom T. Hall, singer-songwriter 
from Brentwood, Tennessee, has a 
band called the Storytellers, and 
works out of Smashville. He is 
produced by Jerry Kennedy, who 
also produces Jerry Lee Lewis (also 
for Mercury). Hall’s biggest country 
hits—recorded by himself—were 
“Ballad of Forty Dollars,’ “The 
Year That Clayton Delaney Died,” 
and “Me And Jesus.” The last two 
songs were covered by several top 
country artists. Hall’s album “In 
Search Of A Song,” which included 
“Clayton Delaney,” was his first to 
cross over to the pop market. His 
latest album, “The Storyteller,” is 
winning followers from both the 
country and rock fields. Musicians 
on Hall’s latest LP include Pete 
Drake on steel, Charlie McCoy on 
harp, vibes, and bass, Buddy Har- 
mon on drums, producer Jerry 
Kennedy on both dobro and guitar, 
and Harold Bradley and Ray Eden- 
ton on guitar. Heavy pickers all. 


™ Hall uses country music to create 
his own genre, not hewing to any 
prescribed Nashville musical or 
lyrical norms. Not on any of his 
albums is a single titled “Ode To A 
Half Pound Ground Round,” a 
story of a down-and-outer who 
buys himself a big hamburger as 
soon as he gets the money up, 
instead of spending it on wine. 


MAC DAVIS — plays spoons, wobble board, harp, hambone and guitar on 
Definitely far out of the Nashville his new album and his preducer also produces Aretha Franklin and the Os- 
monds! 
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Mac Davis is another country- 
pop crossover. Davis wrote the hit 
song “I Believe In Music.” He has a 
single now topping the charts, 
“Baby Don’t Get Hooked On Me,” 
the title also of his latest Columbia 
album. Davis is mainly known for 
having written “In the Ghetto,” 
“Watching Scotty Grow,” and 
‘Friend, Lover, Woman, 
Wife”—the last being a current 
album-cut. The album was 
produced not in Nashville, but in 
Muscle Shoals, Alabama. Rick 
Hall, of Fame Studios, produced 
Davis. He has also produced 
albums for Aretha Franklin and the 
Osmonds. On his album, Davis 
plays spoons, wobble board, har- 
monica, hambone, and _ guitar. 
That’s certainly “country” in the 
presenting of instruments. Davis 
has Bob Wray on bass, and I’m 
wondering if that isn’t another of 
Link Wray’s musically prolific 
brothers. 

Link Wray, creator of “Rumble” 
and “Rawhide” and a real rocker 
from the country, has produced a 
relatively unknown (but not for 
long) New York-based, England- 
exposed group called Eggs Over 
Easy for A&M in Link’s 8-track 
studio in Tuscon, Arizona. The 
album, “Good and Cheap,” was 
hatched in late September. The 
Eggs area good-timey country-rock 
band who write their own material 
and play’ interchangeable 
instruments. In spirit, Eggs Over 
Easy is a rare and salty combination 
which suggests Homer & Jethro, the 
Lovin’ Spoonful, and Jake and the 
Family Jewels. The Eggs should 
make an impact if they don’t get 
scrambled in the multi-product 
autumn album release. 

Another welcome new addition 
to the country-pop sweepstakes is 
Byron Berline’s group, Country 
Gazette. Berline has been three 
times National Fiddle Champion of 
America, is an alumnus of Bill 
Monroe’s Bluegrass Boys, played 
fiddle on “Country Honk” in the 
Rolling Stones’ “Let It Bleed” 
album, and has toured and recorded 
with the Flying Burrito Brothers. 
Country Gazette, whose delightful 
album debuted on United Artists in 
September, bears the group’s 
moniker and is composed of three 
former Burritos, Roger Bush (alsoa 
former member of the bluegrass 
group, The Kentucky Colonels), 
Alan Munde, Kenny Wertz, and 
Byron, plus contributions by Herb 
Pederson, ex-member of The 
Dillards’ ‘‘Wheatstraw” and 
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“Copperfields” vintage-—-now doing 
studio work, and Skip Conover and 
Chris Smith. Dubbed “A Guts and 
Glory Music Classic in the 
American Bluegrass Tradition” on 
their cleverly designed album cover 
(the insides of which contain a 
hilarious four-color /umerti featur- 
ing Country Gazette in a maxi- 
Mexi setting, about to take over the 
U. S. in the presumed forthcoming 
election), Country Gazette delivers 
bluegrass and (Acapulco?) gold, 
sweet and sassy. Considering the 
popularity of the Burritos and the 
fantastic production (by Jim 
Dickson) and talents of Country 
Gazette, I'd say this group can’t 
miss. 

Someone who comes close, but 
hasn’t yet won the cigar is singer- 
song-writer John Denver, who has, 
however, successfully crossed the 
bridge between contemporary folk 
and pop. Although his song “Leav- 
ing On A Jet Plane” was a hit for 
Peter, Paul and Mary and did 
alright for Denver himsell. 11 took 
the Denver-Danoft-Nivert-penned 
“Country Roads” to really drive 
John Denver to the top of the 
charts—and finally touch Gold. 

Denver has a_ nationwide 
following, and his latest RCA 
album, “Rocky Mountain High” 
and thé album-cut with the same 
title was released in late September 


and started moving 
immediately—helped by con- 
siderable airplay. Wenver’s 


appearance as host of a late- 
summer hour-and-a-half NBC-TV 
pop music show, “Something 
Special,” pegged to the voter regis- 
tration drive and featuring top acts 
such as The Everley Brothers, 
Argent, Linda Ronstadt and her 
super country-rock band, and 
Helen Reddy- among’ many 
others, could only have done him 
good. Denver was a charming and 
witty host, and deserves a show of 
his own. He is not a folkie, but is a 
perceptive modern balladeer. 

This country-rock and folk-pop 
roll call could run on forever. | 
could, for example. run down the 
studio activities of the somewhat 
legendary “Nashville cats” who 
comprised the recording group 
Area Code 615. They may be 
numbefed as among the most 
productive of Nashville session men 
(and women). Norbert Putnam and 
David Briggs are the owners of 
Quadrafonic Studios, site of many 
leading rock acts’ recording ses- 
sions some also prodtced by Put 
and of Briggs. Elliot Mazer, former 


partner with Putnam and Briggs, 
now owns his own studio, and has 
literally made a million building his 
own studio and _ working in 
Nashville as a producer and 
engineer. (Mazer was once a record 
salesman at Sam Goody’s in New 
York. When he split that scene, he 
allegedly told Goody’s “I quit. ’'m 
going to go do what I know 
best—and make a million dollars.” 
And he did it.) 

e Grand Funk Railroad is recor- 
ding in Nashville, as are (or have) 
Steve Goodman (first album), Joan 
Baez, David Buskin, Dianne David- 
son, Tracy Nelson, David 
Bromberg, The Everley Brothers 
(who are being produced by none 
other than Chet Atkins), and Joe 
Tex. (Yes, Joe Tex!) And that’s just 
a random sampling. 

Steve Goodman, already 
accepted in England, but known 
here primarily because he wrote the 
great train song “City Of New 
Orleans”—which Arlo Guthrie had 
the hit on (I much prefer the Good- 
man version), recorded his second 
album in_ mid-September, in 
Manhattan. Backing Goodman on 
his second Kama Sutra (Buddah) 
album was Kenny Kosek, superfine 
tiddler who has picked with Bill 
Monroe, is a member of White 
Cloud, the progressive bluegrass 
group. which backed Loudon 
Wainwright III on his latest Colum- 
bia album, and has an album of its 
own, “White Cloud,” on the Good 
Medicine label. Kenny has also 
backed David Bromberg on his first 
album (Columbia). 

Bill Keith is present, too, on 
Goodman’s new one. Keith was a 
member of Bill Monroe’s Bluegrass 
Boys for over a year, and was also 
with the Kweskin Jug Band. He was 
the first pedal steel player in Ian & 
Sylvia’s Great Speckled Bird, and 
he played on both of Goeff and 
Maria Muldaur’s Warner Reprise 
albums. David Bromberg plays 
guitar behind Goodman—and there 
is rumored to be a ragtime piano- 
player on the album by the name of 
Zimmerman. Think maybe this one 
will make it for Steve? 

Yes, there’s a lot going on. The 
circle may be unbroken, but it gets 
forever wider. The appeal of the 
amalgam of progressive-country- 
bluegrass-folk-and-rock continues 
to draw more listeners into its net. 
Are you listening? Why not write us, 
and tell us how your ears are tuned. 
The Hit Parade marches on, and we 
march after it. OOLINDA 
SOLOMON 


Lots of songs have been written about and around 
trains, expecially in the country and blues fields. 
Automobiles also come in for a lot of attention from 
writers and singers (Nobody actually can see romance in 
airplanes, unless you count ‘Leavin’ On A Jet Plane.’’) 

There’s a big vogue in country music for trucking songs 
— not the boogie kind of trucking, but the transport kind. 


Dave Dudley is associated with 
this little bylane in country music, 
ever since his first hit, “Six Days on 
the Road” which he recorded in 
1963. 

In fact, Dudley reckons that 70 
percent of his singles end up on 
jukeboxes in truck stops and beer 
bars. That first hit for Dudley was 
actually written by a couple of 
truckdrivers, Carl Montgomery 
(brother of the singer Melba 
Montgomery) and Earl Green. 
Since then there have been titles like 
“Truck Drivin’ Son Of A Gun” and 
his latest album, “Original 
Travellin’ Man” which pleases 
Dudley especially when he recalls 
that the first hit of his was turned 
down by a lot of Nashville cats 
before it was finally recorded on the 
Golden Wing label. 

When Dudley travels he always 
stops at truck stops. He is invited to 
union meetings and get togethers of 


the men who ride the big semis and 
he has a solid gold social security 
card given him by the Nashville 
local of the truck drivers’ union. 
He’s an honorary member of many 
of the locals. 


He’ll be heard soon in an Alan 
Arkin film, “Dead Head Miles.” 
Dudley did the soundtrack. Arkin 
naturally plays a truck driver on the 
run from the Mafia. Dudley also 
has a brief stand in part. 


But despite all the affection — 
not to mention sales — he has from 
his truck driving fans, Dudley wants 
to put more ballad into his albums 
to attract the truckers wives (and 
sell more records). 


Also he reflects: “Even truck 
drivers get tired of truck driving 
songs because there are only so 
many things you can talk about on 
the trucking scene that come out 
fresh or interesting.”1 
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Dear Editor, 

| want to straighten 
something out. I'll be 13 in 
less than a month and am go- 
ing into the eighth grade. You 
and other publications refer 
to the fans of David Cassidy 
and Bobby Sherman and 
bubblegum music as being 
11, 12 or 13 years old. 
Nobody | know has crushes 
on Bobby Sherman, et al, 
since the fifth grade. So I'd 
say the average age of bub- 
blegum fans would be 9 or 
10 years. My girlfriend’s and 
my favorite groups are Traf- 
fic, Emerson Lake and 
Palmer, Yes, the 
Allmans—and | wouldn't ex- 
actly call that bubblegum. | 
go to rock concerts and listen 
only to FM radio. | stopped 
listening to Top 40 at age 8 
and despise the Osmonds, 
Jackson Five, and Three Dog 
Night. According to my 
friends, I’m not alone. Maybe 
we're just mature around 


here. 
MARGIE TULLY 
Narberth, Penn. 


(Editorial comment: Thank 
you Margie for your statis- 
tics. As you can see from 
the next letter, it takes all 


Dear Editor, 

just read the interview on 
the Osmonds as well as the 
nasty letter sent in by Greg 
Doucette and I’m furious. 
He’s crazy and probably very 
jealous of them. It’s all right if 
he has his own favorite type 
of music but he doesn’t have 
to upset us “rock” fans. My 
opinion of his singing stars is 
that they hog the limelight, 
are too square and too 
boring. If you haven't 
guessed, I’m an Osmond fan 
and | think Hit Parade did a 
lousy story on them. Those 
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boys are very talented and 
good looking and they are 
also very friendly. 


AUDREY NICHOLSON 
Bricktown, New Jersey 


(.. . .to make a rock scene 
these days. Incidentally the 
“square and boring” artists 
referred to in the Doucette 
letter were Jeff Beck, Leon 
Russell, Bob Dylon and 
James Taylor. Incidentally 
one of our previous letter 
writers suffered from some 
vitriol in letter form for ex- 
pressing her opinions. But 
she jumped right back in. 
See next letter.) 


Dear Editor, 

I’m just writing to tell you 
I’m not a liar. How’s that for 
openers? | was very rudely 
called one in your We Read 
Your Mail section. For 
someone trying to tell us not 
to make snap judgements on 
Top 40 radio, Al Eckels 
makes some pretty quick 
ones himself. | resent being 
told | like the Carpenters and 
the Fifth Dimension. | don’t 
— because they don’t jump 
out of the record player and 
attempt to bite me. | love 
groups who do: Rolling 
Stones, Alice Cooper, The 
Who, T. Rex. | don’t hear 
them much on the local 
radio. We get Donny Os- 
mond, Bill Withers, Joe Tex 
(ugh), Al Green, Roberta 
Flack, Jackson Five. Icky! 
And, yes, also the Carpenters 
and the Fifth Dimension. Jus- 
tifiably I’m mad. I’ve almost 
quit listening to Top 40 radio. 
I'd like to be tolerant. It must 
be fun to like everything that 
comes along, although rather 
expensive. | have a friend 
like that — she thinks the 
Osmond Brothers are rock 
musicians. Her definition of 


rock music (which in- 
cidentally is nearly every 
adult's definition) is that rock 
music is anything that is a hit 
on Top 40 radio. But to dwell 
on what most people con- 
sider progressive music (| 
refuse to call it rock) other 
than Donny Osmond, even to 
like half of the people he 
listened to would be nice. 
People like Carole King, 
James Taylor and Chicago 
bore me to a _ coma. 
Creedence Clearwater is 
making me tired — that last 
single was a two-sided bomb 
— and soul sets my teeth on 
edge. Grand Funk is even 
boring me after hearing Alice 
Cooper, my favorite band, 
who are more high energy 
than Grand Funk and 
(musically and in person) 
have more brains. But | can 
only speak for myself. You 
can't tell perfect strangers 
what they should like and 
call them liars if they don't. 


Ms Page Davis 
Fuguay Varina, NC 


Dear Editor, 

Thanks for the great ar- 
ticle on Emerson Lake and 
Palmer (Dec. issue) Hit 
Parade is the only magazine 
that prints anything on this 
group. You'd think that 
they'd just started on the 
rock scene with the real no- 
talent groups wiping out all 
recognition of their previous 
four albums. 


DEE ANN ROGERS 
Taylorville, Ill. 


Dear Editor, 

I'm disappointed that | 
haven't seen any articles on 
Atomic Rooster. In my 
Opinion they are just as good, 


if not better musicians than 
other popular hard rock 
groups such as Black Sab- 
bath, or Grand Funk 
Railroad. They display a lot of 
their talents on their Elektra 
LP, “Death Walks Behind 
You,” especially the song 
“Seven Streets.” They don't 
use a bass guitar. Vincent 
Crane, organist for Rooster, 
plays all the bass lines witha 
strong left hand and fast 
‘na technique. Now that's 
skill! 


JAMES V. WAUGAMAN, 
Pittsburgh, Penn. 


Dear Editor, 

| read a letter in your 
December issue from some 
Cracked-up kid who doesn’t 
know a thing about music. If 
he thinks Jeff Beck and Leon 
Russell are better than the 
Osmonds or the Jackson 
Five, he’s nuts. If they are as 
good as he says, then they 
would have made it to the top 
too. The Osmonds have been 
in music for 15 years — 
they've paid their dues also. 


CINDY BERGGIST, 
Milwaukee, Wis. 


(Editorial note: Comments 
please, on the relationship 
between straightforward, 
commercial, Top 
success and art, which 
many Hit Parader readers 
equate with anything from 
Grand Funk Railroad to 
Frank Zappa.) 


Dear Editor, 

| read a letter in your 
December issue from some 
cracked-up kid who doesn't 
know a thing about music if 
she still thinks Grand Funk 
Railroad are better than the 
Rolling Stones. Mark Farner 
will never make a Mick 
Jagger. He’s not even a good 
hippy Donny Osmond. 


EARL HILLS Jr, 
Middletown, Conn. 
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GUILTY 


(As recorded by Al Green) 


ROBERT WILLIAMS 


Girl | love you honest | do 
And I'm guilty baby of being untrue 
What you heard through the grapevine 
every word is true 
And the blame’s all mine 
I'm guilty, yes I’m guilty I'm guilty of 
this crime. 


Don't condemn me or cast me aside 


| BELIEVE IN MUSIC 


(As recorded by Gallery) 


, MAC DAVIS 


Well I could just sit around makin’ music 
all day long 
Long as I’m makin’ music | know I can’t 
do nobody wrong 
And who knows, maybe someday I'll 
come up with a song 
That makes people wanna stop their 
fussin’ and fightin’ just 
long enough to sing-a-long 
Everybody sing | believe in music 
| believe in love 
1, | believe in music 
| believe in love 
Sing it to me children 
\ 1, | believe in music 
Lord knows that I, | believe in love. 


Music is love, love is music if you know 
what | mean 
People who believe in music are the 
happiest people | ever seen 
So clap your hands stomp your feet 
shake your tambourine 
Lift your voices to the sky 
God loves you when you sing 
(Repeat chorus). 


Music is the universal language and 
love is the key 

To brotherhood and peace and 

understanding to livin’ in harmony 
So take your brother by the hand and 
sing-a-long with me 
And find out what it really means to be 
young and rich and free 

(Repeat chorus). 


| 
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as 


Love is more important than your foolish 
pride 
Just put me on probation lovin’ you is 
more than infatuation 
I'm guilty, yes I’m guilty, I’m guilty of 
this crime. 


©Copyright 1968, 1972 by Screen Gems- 

Columbia Music, Inc. and Tosted Music. 

All rights for the world controlled by 

Screen Gems-Columbia Music, Inc., 711 

Fifth Avenue, New York, New York 
10022. 


ROCK ME BABY 


(As recorded by David Cassidy) 


PEGGY CLINGER 
JOHNNY CYMBAL 


You may call mea rollin’ stone but I'ma 


free born man 
And | stand alone 


1 come lookin’ for a little satisfaction 
| don’t have me no Cadillac 
And all I’ve got’s hangin’ on my back 
But | do believe in physical attraction 
| can warm your coldest night 
And | make everything all right 
If you'll o00 rock me baby, let me feel 
the beat 
Ooo. rock me baby right down to my feet 
Ooo rock me baby, hold me oh so tight 
Ooo rock me baby, rock me thru the 
night 
You better hold me while you can or 
you'll lose your sunshine man 
Come on rock me yeah, rock me yeah, 
rock me. 


| was twelve when | left home an ever 
since I’ve been on my own 
Lookin’ for a little recreation 
Guess I'll never settle down 
It's always been one more town 
Why I've loved coast to coast across the 
nation 
| can’t promise I'll be true 
But I'll see what | can do, 
If you'll 000 rock me baby 
Let me feel the beat 
Ooo rock me baby right down to my feet 
Ooo rock me baby hold me oh so tight 
Ooo rock me baby, rock me through the 
night 
You better hold me while you can 
Or you'll lose your sunshine man 
Come on rock me yeah, rock me yeah 
rock me 
You better 000 rock me baby 
Ooo rock me baby, o00 rock me baby. 


© Copyright 1972 by Every Little Tune, 
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FUNNY FACE 


‘As recorded by Donna Fargo/ Dot) 


DONNA FARGO 


When the road | walk seems all up hill 
And the colors in my rainbow turn blue 
You kiss the tears away 
You smile at me and say funny face. 
| love you and when I love you funny 
face | love you, 

Funny face | need you 
These are the sweetest words I've ever 
heard 
Funny face don’t leave me funny face 
believe me 
My whole world’s wrapped up in you 
And when you're down in the dumps | 
get down there too 
But it’s you who gets us out, | never 
know what to do 
You’re my will and you’re my way, 
when you smile at me and say 
Funny face | love you. 


Hurt your feelings as | sometimes do 
and | say all those mean things that we 

know are not true | 

You forgive my childish way 
You hold me close and say funny face ! 
love you 
And when | love you funny face | love 
you 
Funny face | need you 
These are the sweetest words I’ve ever 
heard bd 
Funny face don’t leave me, funny face 
believe me 

My whole world’s wrapped up in you 
And when you're down in the dumps ! : 

get down there too 
But it’s you who gets us out, | never ( 

know what to do 

You're my will and you're my way 
When you smile at me and say funny 
face | love you. 


©Copyright 1967 by Prima-Donna Music A 
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PLAY HARMONICA 


soe In this Spe- 
cial Introductory Offer, 
you get Ed Sale’s unique 
64-page Secret System which shows 
you how to play the Harmonica in only 5 minutes, 
any song by ear or note in a few days; PLUS beau- 
titul professional Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 
nickel-plated covers; PLUS 200 songs ONLY 
(words and rnusic); PLUS 50 extra songs 
for 2 and 3 part harmonizing. All for $398 

FREE TRIAL—SEND NO MONEY b 
Just send your name and address, pay postman 
$3.98 plus C.O.D. postage. Or send $4 with order 
and I pay postage. (Sorry, no C.O.D. outside Con- 
tinental U.S.A.—remit with order). 

Unconditional Money-Back Guarantee 


ED SALE 


Studio 513-D Avon by the Sea, N.J. O7717 


RECORD PRODUCTION 
SERVICE 
PLANNING TO RECORD 


IT cost no more to get. the 
very best. 

20 years knowhow of pro- 
ducing phonograph records. 
We have contacts with many 
record companies with na- 
tional distribution, and 8- 


track tape manufactures, that 
are always in need of good 
products. 

rock-r/b-pop-c/w. 

For further information write, 
or call: 

- Record Production Service 
728-16th Ave. S. 
Nashville, Tenn. 37203 
(615) 244-7781 /889-3346 


SONGWRITERS 


How to get your songs arranged, re- 
corded, distributed to radio stations. 
Write for FREE information. Ace Pub- 
lishing, Box 64, Dept. 3, Boston, Mass. 02101 


yay fido string 


Z mad 


with the new patented guitar Multi- 
pick. You will be able to play two strings 
simultaneously —or separately by simply 
tilting the Multi-pick. You can plav two 
string harmony as. fast and eas'y 4s 
single string picking. 

Just by the touch of this Mult: pick 
upon the strings,, your guitar will send 
torth ‘‘dual pitched notes” that will de- 
hight audiences every where, 


‘All-foronly.. 
ODS RE 1 aE SARS TS eS an ee SE 
MAIL COUPON TODAY (Picus: print) 


CARON MULTI-PICK 
Post Office Box 446 
Huntington Beach, Calif. 92646 


Name 
Address 


City : __. State-zip 


(As recorded by The Band) 


B. HOLLAND 
E. HOLLAND 
L. DOZIER 


Ah baby don’t you do it 
Don’t do it baby, don’t break my heart 
Don’t do it, don’t break my heart wee 
Don’t do it baby don’t you break my 
heart. 
Well I sacrificed to make you happy kept 
nothing for myself 
Now you wanna leave me for the love 
of someone else 
My pride is all gone whether I’m right or 
wrong 
I need you baby will keep on keeping on 
Well | tried to do my best 
Well | tried to do my best 
Don’t do it baby don’t break my heart 
ah 
Don’t do it baby don’t break my heart. 


CELEBRATION 


(As recorded by Tommy James) 


TOMMY JAMES 
BOB KING 


Celebration, celebration, celebration 
Well, | seven come eleven on a Satur- 
day night 
Everybody movin’ and | feel all right 
Because a singer man is screamin’ on 
the microphone 
And we're gonna have a party baby 
All night long 
Celebration, we're gonna have a party 
tonight. 


Well ain't nobody lookin’ for a bring 
down hand 
We got the ‘‘one eyed jacks” and Mister 
Memphis Red 
We’re dancin’ to the music ‘til we bring 
it home 
And I'll be shakin’ all over, everybody 
come on 
Celebration, we're gonna have a party 
tonight 
Celebration, celebration, celebration. 


I get a good time feelin’ going for my 

soul 
Lay a silver dollar baby let it roll 

Lookin’ at the devil and some old red 
eye 

Cause it’s seven come eleven baby | feel 
high 

Celebration, celebration, celebration. 


© 
Copyright 1972 by Mandan Music Corp. 
All rights reserved. 


TRA KSAN DE of GONG ETS 


BABY DON’T YOU DO IT 


My biggest mistake was loving you too 
much and letting you know 
‘Cause now you got me where you want 
me and you won’t let me go 
If my heart was made of glass 
Surely then you'd see heartaches and 


misery | 
You've been causing me 


Well | tried to do my best 
Well | tried to do my best 
Don’t you do it don’t break my heart 
Go down to the river and there I'll be 
I’m gonna jump in baby 
If you don’t see ‘bout me open up your 
eyes 
Can't you see | love you open up your 
heart girl 
Can't you see | need you 
I’m no good without you can’t go on 
without you 
Life’s no good without you 
What gonna do without you 
Hey don’t do it don’t you break my 


heart. 
© Copyright 1964 by Jobete Music Com- 
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GOOD TIME CHARLIE’S 
GOT THE BLUES 


(As recorded by Danny O'Keefe) 


DANNY O’KEEFE 


Everybody’s gone away 
Said they’re movin’ to L.A. 
There’s not a soul | know around 
Everybody’s leavin’ town. 


Some caught a freight, some caught a 
plane 
Find the sunshine, leave the rain 
They said this town'Il waste your time 
I guess they're right, it’s wastin’ mine. 


Some gotta win, some gotta lose 
Good time Charlie’s got the blues 
Y'know my heart keeps tellin’ me 


You’re not a kid at thirty-three 
Y'play around y’lose your wife 
Y'play too long y'lose your life 
| got my pills t’ ease the pain 
Can't find a thing t’ ease the rain 
I'd love t’ try and settle down 


But everybody’s leavin’ town 
Some gotta win, some gotta lose 
Good time Charlie’s got the blues. 


©Copyright 1970 by Cotillion Music, Inc. 
and Road Canon Music. 


CARA of SONG REE 


YOU OUGHT TO BE WITH 


S, ia 
) Sit right down and talk to me 


(As recorded by Al Green) 
AL GREEN 
WILLIE MITCHELL 
AL JACKSON 
About how you ought to be, you ought 
to be with me 
You ought to be with me. 


Thinking about what people do 
Talking about how I love you 
Thinking there’s nothing to what they 


say 
You gonna be with me anyway. 


ME 
(As recorded by Lobo) 


LOBO 


NEN 


When | saw you standin’ there 
| ‘bout fell out’ my chair 
And when you moved your mouth to 
speak 
I felt the blood go to my feet. 


Now it took time for me to know 
What you tried so not to show 
Somethin’ in my soul just cries 

| feel the want in your blue eyes 


Baby I'd love you to want me 
The way that | want you 
The way that it should be 

Baby you'd love me to want you 
The way that | want to 
If you'd only let it be. 


@ You told yourself years ago 
You'd never let your feelings show 
The obligation that you made 
For the title that they gave 
Baby I’d love you to want me 
The way that | want you 
The way that it should be 
Baby you'd love me to want you 
The way that | want to 


® 
| 
| If you'd only let it be. 
© d ‘ 
Copyright 1972 by Famous Music Cor- 


poration & Kaiser Music Company, Inc. 


I'D LOVE YOU TO WANT 


They don’t want to see us do 
All of the things we want to 
You ought to be with me 
You ought to be with me. 


You don’t have to waste my time 
If you want to be a friend of mine 
Who can leave me now and walk away 
And turn your back for another day. 


You ought to be the kinda girl 
That can brighten this old world 
And it’s hard to see that you and me 
can’t be together happily. 


| tried to realize you being with some 
other guy 
| don’t know the reason why 
You ought to be with me until | die. 


© Copyright 1972 by Jec Publishing Co. 


TOGETHER ALONE 
(As recorded by Melanie) 
MELANIE SAFKA 


We'll grow old, we'll take care of each 
other 

I'll be your sister, your mother, your 
lover 

We'll be friends during changes of 

weather 
Let’s be together on our own 
Let’s be together alone. 


We're believers, we've been hurt by 
believing, needing people 
We know looking’s not seeing, | see 
needs that might be answered by 
forever together 
Let’s be together alone. 


We'll learn living like the words of a 
good song 
We'll learn timing, balance and rhythm 
we'll make it music 
| don’t want to sing it on my own 
Let's be together let's be together alone. 
Let’s be together oh let us be together 
oh. 


We'll grow old taking care of each other 
I'll be sister, mother and lover we'll be 
friends 
I'm tired of singing it alone 
Let’s be together let’s be together 
Let’s be together alone. 


©copyright 1972 by Neighborhood 
Music Publishing Corporation. 


YOU can 


learn to sing 


in the 
privacy 
of your 
own. 
home! 
peieagie enact 
he's Trdes! eae 


Maybe you've never sung because you didn’t think 
you have the “‘talent’”’. But the truth is that singing 
Is a skill anyone — including you —can develop 
with proper training and practice. And you can 
prove it to yourself without risking a penny! 


Amazing New Method 


“The Dynamics of Singing” is a complete, 27-lesson 
course in singing, developed by a noted authority 
on voice training. You don’t even have to know a 
note of music. You'll learn the techniques of singing 
from the large, illustrated manual. Then you'll 
listen to each lesson on a special LP album. Finally, 
you'll sing along with the music in the special prac- 
tice exercises. It’s like having a private voice teacher 
in the privacy of your home whenever you want! 


Guaranteed Results! 


Try ‘‘The Dynamics of Singing’’—without 
obligation—for one full month. If you’re 
not completely delighted in every way, 
simply return the course and we'll refund 
your money in full. We even pay the post- 
age and handling—you can’t lose! 


‘‘The Dynamics of Singing’’ 
e illustrated lesson manual 

e 27 recorded lessons 

e 27 recorded practice 
exercises 

e dictionary of musical 
terms 

e practice schedules 
and study aids 


A complete home study $f 278 
course in singing, just 


ACADEMY OF MUSICAL ARTS | 
P.O. Box 7531, Toledo, Ohio 43616 


Please rush me my “Dynamics of 
Singing’’ course. | enclose $12.98 
(check or money order—noC.0O.D.s). 
| understand that if | am not com 
pletely satisfied, | may return it with 
in 30 days and my money will be 
promptly refunded. 


NAME 


COTY ete tI STATER 
AGE- SEX ZIP 


| would like to learn to sing 
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POP O SPEL ( CLASSICAL 


Free postage and handling. 
(Ohio residents add 58¢ sales tax.) HP2 
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| SCHOOL | 


AT HOME IN SPARE TIME 


Low monthly payments include stand- 
ard text books and instruction. Credit 
for subjects already completed. 
Progress as rapidly as your time 

fl and abilities permit. DIPLOMA AWARDED 1 

SEND FOR BROCHURE—TELLS YOU HOW 
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=) BE A SONG WRITER! 


New talent needed all the time! Get 
into big-money career writing 
Rock-’n-Roll, country, Western, 
r ——————— love, soul and sacred songs! 


—— | Amazing COMPOSAGRAPH Method 
has you setting your own SONG POEMS 


to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 

SONG STUDIOS, Dept.803-P, Rockport, Mass. 01966 
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She came from 
a nice quiet town 
to find something 
stronger than 
marijuana. 


A lot of small towns think they 
don’t have any drug problem. 
Because their drug problems move . 
away. And die someplace else. 

The cancer of drug addiction 
has spread throughout the country 
and we're not going to wipe it out 
overnight. 

But let’s do something. 

Let’s get started. Troubled 
teenagers are among the people in 
this town who are crying out for 
our help. 

Poor people, sick people, old 
people, disturbed people are 
counting on us. 

Give the United Way. Please. 


If you don’t do it, 
it won’t get done. 


50 


A LONELY MAN 
(As recorded by the Chi-Lites) 


EUGENE RECORD 
J. EDWARD HAYCRAFT 


1 will season every day of my life with 
you 
You better let me tell you 
1 will show you just what it means to be 
true girl 
You better let me tell you 
Cause after love has come and gone 


SUNNY DAYS 


(As recorded by Lighthouse) 


SKIP PROKOP 


Sittin’ stoned alone in my backyard 
Askin’ myself why should | work so hard 
Sittin’ dreamin’ ‘bout the days to come 
Half undressed just soaking up the sun. 


Sittin’ here | hope | don’t get fried 

Two years ago you know I almost died 

And yet there’s nothin’ better for your 
soul 

As lying in the sun and listening to rock 

and roll. 


Sunny days, ah sunny, sunny, sunny 
days 

Ain't nothin’ better in the world you 
know 

Than lying in the sun with your radio 

Sunny days, ah sunny, sunny, sunny 
days 

Ain’t nothin’ better in the world you 
know 

Than lying in the sun with your radio. 


! really think there’s nothin’ quite so 
fine 

As letting the sun rejuvinate your mind 

Don't get me wrong, | really dig the 
moon 

But it was four in the afternoon when | 

wrote this tune. 


And now the sun’s about to fade away 
I'm feeling better than I've felt for days 
You know there’s nothin’ better for your 
soul 
Than lying in the sun and listening to 
rock and roll. 


N.Y. 10017. 


Lad » 


(+ Marner 


CASADE of SONG TTS 


Copyright © 1972 C.A.M. -U.S.A., INC. 
(B.M.1.), 370 Lexington Ave., New York, 


baby I’m the lonely one 
Whoo whoo. 


But why should a man be lonely when 
he had someone like you 
How can | make you believe that | got to 
have you baby? 
Yes I’ve got to have you baby 
Oh I’ve got to have you baby 

I will, got to go on got to go on 

I'm so lonely | got to go I’m so lonely got 
to go yeah. 


© Copyright 1972 by Julio-Brian Music 
Inc. 


SPACEMAN 


(As recorded by Nilsson) 


HARRY NILSSON 


Bang, bang shoot ‘em up destiny 
Bang, bang, shoot ‘em up to the moon 
Bang, bang shoot ‘em up one two three 

One, two, three, four 
| wanted to be a spaceman, that’s what 
| wanted to be 
But now that | am a spaceman nobody 
cares about me 
Hey, mother earth won't cha bring me 
back down safely to the sea 
But around and around and around and 
around is all she ever say to me. 


| wanted to make a good run, | wanted 
to go to the moon 
I knew that it had to be fun, I told ‘em to 
send me real soon 
| wanted to be a spaceman, | wanted to 
be it so bad 
But now that lama spaceman I'd rather 
be back on the pad 
Say, mother earth, won’t ‘cha bring me 
back down safely to the sea 
Around and around and around and 
around is just a lot of lunacy 
‘Round and around and around and 
around and around so bring me back 
down 
‘Round and around and around and 
around and around safe on the ground. 


Hey mother earth won’t ‘cha bring me 
back down safely to the sea 
But around and around and around and 
around is all she ever say to me 
You know | wanted to be a spaceman 
That's all | wanted to be 
But now that lam a spaceman, nobody 
cares about me 
Say hey you mother earth you better br- 
ing me back down 
I've taken just as much as | can 
But around and around and around and 
around is the problem of a spaceman. 


©Copyright 1972 by Blackwood Music 
Inc. All rights reserved. 
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GARDEN PARTY 


(As recorded by Rick Nelson/Decca) 


RICK NELSON 


| went to a garden party to reminisce 
with my old friends 
A chance to share old memories and 
play our songs again 
When | got to the garden party they all 
knew my name 
But no one recognized me 
I didn’t look the same. 


But it’s all right now 
I learned my lesson well 
You see, you can’t please ev’ryone so 
you got to please yourself. 


People came for miles around, everyone 
was there 
Yoko brough her walrus, there was 
magic in the air 


GO ALL THE WAY 


(As recorded by Raspberries) 
ERIC CARMEN 


| never knew how complete love could 
be till she kissed me 
And said baby please go all the way 
It feels so right being with you here 
tonight 
Please go all the way just hold me close 
don’t ever let me go. 


| couldn’t say what | wanted to say 

Till she whispered “I love you so” 

Before her love | was cruel and mean 

| had a hole in the place where my heart 

should have been 
But now I’ve changed and it feels so 
strange 

| come alive when she does all those 
things to me 

And she says ‘come on” come on “come 
on’’ come on 

“Come on” come on “Come on” 
I need you “come on”’ | love you “come 
on” | need you “come on” 


Go on baby. 


Copyright ©1972 C.A.M. - U.S.A., INC. 
(B.M.1.), 370 Lexington Ave., New York, 
N.Y. 10017. 


And over in the corner much to my sur- 
prise 
Mr. Hughes hid in Dylan’s shoes wear- 
ing his disguise. 


1 played them all the old songs, | 
thought that’s why they came 
No one heard the music, we didn’t look 
‘ the same 
| said hello to ‘Mary Lou’, she belongs to 
me 
When | sang a song about a Honky- 
Tonk, it was time to leave. 


Someone opened up a closet door and 
out stepped Johnny B. Goode 
Playing guitar like a ring an’ a bell, and 
lookin’ like he should 
If you gotta play at garden parties, | 
wish you a lot a’ luck 
But if memories were all | sang, I'd 
rather drive a truck. 


©Copyright 1972 by Matragun Music. 
All rights’ reserved. International 
Copyright Secured. 


I'LL BE AROUND 


(As recorded by the Spinners) 


THOMAS BELL 
PHILLIP HURTT 


This is our fork in the road 
Love’s last episode, there’s nowhere to 
go 
You've made your choice now it’s up to 
me to bow out gracefully 
Tho’ you hold the key whenever you call 
me I'll be there 
Whenever you want me I'll be there 
Whenever you need me I'll be there 
I'll be around whenever you call me 
I'll be there 
Whenever you want me I'll be there 
I'll be there whenever you need me 
I'll be there, I'll be around. 


| knew just what to say 
Love’s last episode, there’s nowhere to 
go 
There’s always a chance tiny spark 
remains 
And sparks turn into flames 
And love can burn over again 
(Repeat chorus). 


©Copyright 1972 by Assorted Music and 
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Over 
$3,000 in 
prizes 


Awarded Monthly 


Draw the Pirate 


Let the Pirate help you test your talent. You 
may win one of five $795.00 Commercial 
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art talent. 
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(As recorded by the Raiders) 


4 SONG SELLER 

i 

k JIMMY WEBB 

This is just a little memo 

| To remind you of my demo 
Put it in the mail a week ago 

Haven't heard it on the radio tho’. 


w 


Goodmorning song seller 
" | suppose we've got it made 
You're such a charming fellow 
> Why can’t you get this record played, 
this record played, this record 
played, this record played, this record 
played. 


| got two sleeves | tore off a Beatle 
Had ‘em sewn on with a magic needle 
Now I can play like George and Ringo 
Haven't heard me on the radio tho’. 


Waitin’ around for the devil 
I’m gonna make me a record deal 
I’m gonna meet me a real big wheel 


©copyright 1970 by Canopy Music, Inc. 
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FOR EMILY WHENEVER | 
MAY FIND HER 


(As recorded by Simon & Garfunkel) 
PAUL SIMON 


What a dream | had pressed in organdy 
Clothed in crinoline of smoky bergandy 
Softer than the rain | wandered 
Empty streets down passed the shop 
displays 
| heard cathedral bells triping down the 
alley ways as | walked on 


ee a NaN ee 


And when you ran to me your cheeks 
flushed with the night 
We walked on frosted fields of juniper 
and lamplight 
| held your hand when | awoke and felt 
you warm and near 
I kissed your honey hair. 


With my grateful tears 
Oh | love you girl 
Oh | love you 


©Copyright 1966 by Paul Simon 


ANYWAY THE WIND 
BLOWS 


(As recorded by the Grass Roots) 


DENNIS LAMBERT 
BRIAN POTTER 


Get myself together that’s the only th- 
ing to do ) 
But memories of you are fillin’ my mind 
I can face the morning but the night | 
can’t get through 
Baby without you I’m wastin’ my time. 


Anyway the wind blows 
Anyway that you want me to be 
I'll go where your love goes 
Without you | don’t wanna be free 


SO LONG DIXIE 


(As recorded by Blood, Sweat and 
Tears) 


CYNTHIA WEIL 
BARRY MANN 


Lazy moon, magnolia bloom perfume 


And Dixie would receive 
A lady fadin’ fast, still clingin’ to the 
past 
But she had you hatin’ to leave 
So long Dixie, sweet Dixie girl 
You sure had style 
Recallin‘ times we had with all the good 
and bad 
I'm glad | had you for awhile 
So long Dixie. 


When we'd get the blues, we'd just 
shine up our shoes 
And head for Dixie's place 
We'd set ourselves right down 
And pass the bourbon ‘round and let 
Dixie get on the case 
(Repeat chorus). 


Years go by, some mem'ries fade and 
die 
But Dixie, you still shine 
Now up here, where it’s cold 
Folks don’t understand your soul 
But Dixie, you're still part of mine. 


copyright 1972 by Screen Gems- 
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Inc. /Summerhill 


Don't forget forgiving 
| remember you remember me. 


Stare into the silence of a room that’s 
dark and cold 
No one there to hold all thru the night 
1 can feel my heart beat and | know I’m 
growin’ old 
Deep inside my sole you are the light. 


A piece of me is dyin’ 
Soul of me is cryin’ 
Can’t you see I'm tryin’ to bring you 
home again 
| remember you remember anyway the 
wind blows. 


©copyright 1971 by Trousdale Music 
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BURNING LOVE 


(As recorded by Elvis Presley) 
DENNIS LINDEY 


Lord almighty | feel my temperature ris- 
ing 
Higher, higher it’s burning through my 
soul 
Girl, girl, girl, girl 
You've gone and set me on fire 
My brain is flamin’ and | don’t know 
which way to go 
And your kisses lift me higher 
Like the sweet song of a choir 
And you light my morning sky with bur- 
ning love. 


Ooh, ooh, ooh, | feel my temperature ris- 
ing 
Help me I'm flamin’ 

It must be one hundred and nine 
I'm burning, burning, burning, 
And nothing can cool me 
I just might turn into smoke 
But I feel fine 
Cause it’s coming closer the flame’s are 
now lickin’ my body 
Won't you help me 
| feel like I'm slippin’ away 
It’s hard to breathe 
And my chest is a-heavin’ 

Lord have mercy 
I'm burning a hole where | lay 
And I'm just a hunk 
A hunk of burning love. 


©Copyright 1972 by Combine Music. 
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THAT'S HOW LOVE GOES 


(As recorded by Jermaine) 


J.BRISTOL 
D.JONES 
W.BROWN 


Girl you walk around with your head up 
in the sky 
‘Cause you hurt so many before and 
never had to cry 
But you better stop honey, you realize 
That one day soon you’re gonna have to 
be penalized 
Oh that’s how love goes, you gotta reap 
just what you sow 
You can’t cause tears and run free 
It'll happen to you just like it’s 
happenin’ to me 
That's how love goes you gotta reap just 
what you sow 
You can’t cause tears and run free 
It’s gonna happen to you just like it’s 
happenin’ to me. 


Girl you made me cry you think you're 
the baddest of them all 
Well | hope I’m around my dear when 
he sets you free and you fall 
Then you'll find it’s not such a laugh 
when tears run till you can’t see 
Your heartaches are gonna come and so 
is your misery oh 
That’s how love goes you gotta reap just 
what you sow 
You can’t cause tears and run free 
It'll happen to you just like it’s 
happenin’ to me 
That's how love goes you gotta reap just 
what you sow 
You can’t cause tears and run free 
It's gonna happen to you just like it’s 
happenin’ to me. 


But let me tell you something baby 
You better stop and have a real good 
look at yourself 
‘Cause when those heartaches find ya 
You're gonna wish you were someone 
else 
Oh that smile that you’re wearing is 
gonna turn into a frown 
You find someone that you love and 
he’s gonna put you down. 


©Copyright 1972 by Jobete Music Com- 
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RADE of SONG HERE | © 


I'LL MISS THE 
MAN 


(As recorded by the Supremes) 
STEPHEN SCHWARTZ 


1 guess I'll miss the man explain it if you 
can 
His face was far from fine 
But still I'll miss his face and wonder if 
he’s missing mine 
He never smied ;But though his words 
were gruff | liked his shy sad glance 
1 never told him so but then | never got 
the chance 
Some men are heroes some men out- 
shine the sun 


FREDDIE’S DEAD 
(As recorded by C. Mayfield) 


C. MAYFIELD 


Hey hey lord lord 
Freddies dead that’s what | said 
Let the man rap a plan 
Said he’s send him home 
But his hope was a rope 
But he should have known 
It’s hard to understand there was love in 
this man 
I'm sure all would agree that his misery 
was his woman and things things Fred- 
dies dead 
That's what I said Freddies on the corner 
now 


If you want to be a junky 
Wow remember Freddies dead 


All | want is some peace of mind with 
a little love 
I'm trying to find this 
Could be such a beautiful world witha 
wonderful girl 
| need a woman child 


Don’t wanna be like Freddy now 
Cause Freddies dead 
If you don’t try your gonna die 
Why can’t we brothers protect one 
another 
No one’s serious and it makes me 
furious 
Don’t be misled just think of Fred 
Everybody's misused him, ripped him 
off 


Hey hey uh huh 
Freddies dead that’s what | said 
Let the man rap a plan said he'd send 
him home 
But his hope was a rope 
But he should have known 

Everybody misused him, ripped him off 

and abused him 


Ly ee 


See eer carmen. 


Some men are simple good men 
This man wasn’t one 
And | won't miss his moods his gloomy 
solitudes 

His blunt and thoughless style 

But please don’t get me wrong 
He was the best to come along ina long 

long while. 


©Copyright 1972 - Stephen Schwartz. 
All publishing, performance and ex- 
ploitation rights for the world owned 
exclusively by Jobete Music Company, 
Inc. and Belwin-Mills Publishing Corp. 
and administered by Jobete Music Com- 


pany, Inc. except in the United 
Kingdom, where administered by 
Belwin-Mills Music, Ltd. All Rights 


Reserved. 


Another junky plan — 
Pushing dope for the man 
Terrible blow but that’s how it goes 
Freddies dead that’s what | said 


All | want is some peace of mind with a 
little love 
I'm trying to find this 
Could be such a beautiful world with a 
wonderful girl 
| need a woman child 


Don’t wanna be like Freddy now 
Cause Freddies dead 
If you don’t try your gonna die 
Why can’t we brothers protect one 
another 
No one’s serious and it makes me 
furious 
Don't be misled just think of Fred 
Everybody's misused him, ripped him 
off 


We’re all built up with progress 
But sometimes | must confess 
We can deal with rockets and trains 
But reality what does it mean 

Ain't nothin’ 
Said Freddies dead. 


All l want is some peace of mind with a 
little love 
I'm trying to find this 
Could be such a beautiful world with a 
wonderful girl 
| need a woman child 


Don’t wanna be like Freddy now 
Cause Freddies dead 
If you don’t try your gonna die 
Why can’t we brothers protect one 
another 
No one’s serious and it makes me 
furious 
Don’t be misled just think of Fred 
Everybody’s misused him, ripped him 
off 


©Copyright 1972 by Curtom Pub. Co. Inc. 
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YOU WEAR IT WELL 


(As recorded by Rod Stewart) 


ROD STEWART 
MARTIN QUITTENTON 


| have nothing to do on this hot after- 

noon 
But to settle down, write you a line 

I've been meaning to phone you but it’s 

pretty soon the effort’s been a very long 
time. 

You wear it well a little old fashioned 

but that’s all right. 


Well | suppose you're thinkin’ Aunt 
Betty is sinkin’ or you wouldn’t get in 
touch with me 
| lie in bed and try to raisin’ my head ! 
sure do want you to know that you wear 
it well 
Marry the lady to a man so fine oh my 
well women can’t face the morning so 
your brothers go on all day laughing no 
show. 

The home sick blues and the radical 
blues haven’t left a mark on you 
You wear it well a little out o’time but | 
don’t mind. 

Well don’t get many newer ones find 
but I believe that I'll give it a try 
Now I'm eating my heart out try’n to get 
a letter to 


Since you’ve been gone it’s hard to carry 
on 

I’m gonna write about the birthday gal 

vy» And her body of tan... 


When we sat there and cried on the | 


stairs 
You knew it didn’t cast me up 


~ And for why do you think you made me 


feel a millionaire 
And you wear it well 
Madame Onassis got nothin’ on you 
Are you aware my coffee is cold 
And I'm gettin’ me towed 
And | gotta get back to work 
So when the sun goes low 
And you’re home all 
Think of me and try not to laugh 
And I'll wear it well 


I don’t object if you call collect 
Cause | hate forgettin’ that you were 
once mine 
But | regret that | even tried 
Now I'm eatin’ my heart out 
Tryin’ to get back to you. 
| love ya, | love ya, I love ya. 


©copyright 1972 by Three Bridges Music 
Corp. and H.G. Music 
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SONGWRITERS 


NOW, you can have your song arranged, re- 
corded & manufactured at an unheard-of 
low price! Our staff specializes in helping 
amateur songwriters..Our talented arrangers 
are tops in all categories '— including pop, 
rock, country, western, gospel, soul, etc. 
“Your song will be arranged & recorded 
* with an 8-15 instrument background, a vo- 
calist & background voices. You will receive 
100 ‘records to give to your friends, neigh- 
bors “& to send to your favorite radio sta- 
tions. SEND FOR FREE DETAILS! 


PREVIEW RECORDS, Dept. 4?-7 
6425 Hollywood Bivd., Hollywood, CA 90028 


ROCK - POP 
PSYCH - COUNTRY 
How to play electric bass in a 
small combo. Covers rock, pop, 
psych, country-western. Every- 
thing clearly explained in diagram 
form. Improve your playing fast. 
Explains how to play by ear. Cov- 
ers chord progressions, runs, endings, 
improvising, soloing, background work, arranging. 
Instant transposing explained. Change any song 
into any key instantly. How to develop your own 
style and a professional.touch. Tips on making 
your entire band sound better. Your playing must 
improve or your money-back. Send no money! Just 
Rame and address. Pay Postman $2.98 plus C.0.D. 
postage. Or send $3 with order, and we pay post- 
age. ELECTRIC BASS 
Box 12167-MK, St. Petersburg, Fla. 33733 


BEA‘POP” SINGER! » 


{nm only a few short weeks you can 
learn te .hecome a ‘‘pop’’ singer 
iafigfairs, radio, TV, night 
ity, new friends, gay 
parties, career, extra money. Write 
fer FREE information everyone who 
likes to sing should have. 


te PLAY LEAD GUITAR 
> LIKE AN 


EXPERT | 


Rock, Pop, Western 
How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
| explained in diagram form. Improve your playing | 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings,. improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
‘| profeasional touch. Tips on making your entire 
;| band sound better. Your playing must improve |. 
| or your money-back. Send no money! Just name | 
‘| and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. |. 
| LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 


SPARE TIME CASH! WIth 
NY) vy Wee 
SELL new lifetime, Golden Metal Z 
Secial Security Plates in spare time for 
BIG PROFITS. Millions waiting to buy. 
SEND FOR FREE SAMPLE AND 
COMPLETE SALES KIT NOW! 


RUSSELL PRO 
P.0.BOX 266D-19 PULASKI, TENN. 


38478 


Songwriters 


Be Recognized! Stand up and 
be counted, be proud of your 
talent! Whether you are an 
amateur or a_ professional, 
you will receive a beautiful 
11 x 14 gilt-edged diploma, 
stating your qualification as 
a songwriter. Join the Music 
City Songwriters Assn. The 
first one hundred members 
will be given a lifetime mem- 
bership. Act now! Send $10.00 
cash, check, or money order 
(sorry no C.O.D.’s) with your 
name, address, and zip code 
(please print). Send one copy 
of your song, poem, or music. 
( Not your original. ) 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067. 


Sy PLAY GUITAR | 
be A, ne 
~~ DAYS 


& OR MONEY BACK 
S ‘In this Special Introductory offer 
: ou get ED SALE’S famous Secret 
fins System worth $4.00 which shows you how 
“ to play a beautiful song the first day and : 
any song by ear or note in seven days! Con- 


tains 52 photos, 87 finger placing charts, etc., 
ular and western songs, (words and music); @ 


music; 8 $3.00 


extra special $1.00 value NEW wallet size Tuning Device 
for tuning any gultar by ear. } 
Music Clty deot HP Total Value $9.00—Now °298 seND NO MONEY! 
Association ep Just send your name and address. On delivery pay post- 
man $2.98 plus C.O.D. postage. Or send $2.98 pius 25¢ 
P.O. Box 90268 pape aa handli chatecs with order to save C.O.D. 
Nashville, Tenn. 37209 costs. (Sorry, no C.O.D. outside Continental U.S.A.— ‘ 


ED SALE Studio 313-D Avon By the Sea, N.J. 07717 | 


| Send NoMoney 3 t 52% 


| Name 


remit with order.) Money back Guarantee. |? 


WHOLESALE 


Factory Direct Savings up to | 
55% on Lead Amps, Bass 
Amps, Organ Amps, and 
Super 4 Channel P.A. Systems 
with RMS wattages up to 200 
Watts and 587 Watts Peak. 
Featuring Altec Lansing, CTS, 
ond Jensen speakers. 
Professional Hollow .and Solid 
Body Spanish and Bass Gui- 
tars, Pedal Steel and Steel 
Guitars, Pickups, Parts, and 
Etc.. Low low prices include 
factory warranties. FREE 
Trial Period on all Instru- 


ents. 
c FREE. 1973 Catalog 


CARVIN CO, 


1112 Industrial, Dept. HP: 
Escondido, Calif. 92025 


SAVE MONEY 
ON MUSIC BOOKS AND SHEET MUSIC 


Up to 50% Off Retail Prices 
MUSIC BOOK DISCOUNT CLUB 
Send for FREE details. 


Music-Log Dept. 11 
53 W. 7Oth St., N.Y.C. 10023 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 
Same price for full length or bust ¢ 
gore, groups, landscapes, pet Ca 


Just mail photo, negative or snap- 

shot (any size) and receive your enlargement, 
fadeless, on beautiful double-weight | 

Portrait quality paper. Pay postman 87c plus © 

postage—or send 90c with order and we pay post- 

age, Take advantage of this amazing offer , Send your photoes teday. 


Professional Art Studios, 917N. Main, Op1443C Princeton, Illinois 


: 88 DIFFERENT POSTER 
: Za, MINIATURES IN EXCITING, 


FULL VIBRANT COLOR 


IMAGINE having your own set of 88 
different poster reproductions 
including LOVE, PEACE, all the 
SIGNS OF THE ZODIAC, MOTOR- 
CYCLES, etc. Each is an accurate 
miniature version of one of the 
country’s top selling posters. 


This complete set is yours 
ABSOLUTELY FREE! In addition 
you'll receive a collection ot 

catalogs featuring exciting 
merchandise offers. It’s a whole 
fun-filled package that will let 

you explore hundreds of new 

and different products like 
jewelry, records. incense, candles 
and more. Don’t miss out on this 


oy Sy 
SUPER VALUES, Dept. MP-123 j 
227 E. 45 St., New York, N.Y. 10017 

Gentiemen: Please RUSH my FREE Poster | 
Miniatures and SUPER VALUES catalogs. 
(PLEASE PRINT IN INK) i 


Address. 


City State Zip 


| (CJ Inctude 25¢ for handling (No tape please) 


and a self-addressed, stamped (8¢) envel- 
ope. Your 25¢ handling fee retunded on 
first order. 


MIDNIGHT RIDER 


(As recorded by Joe Cocker) 


G. ALLMAN 
K. PAYNE 


I've got to run to keep from hiding 
And I’m bound to keep on riding 
And I've got one more silver dollar 
But I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider. 


| don’t own the clothes I’m wearing 
And the road goes on forever 
And I've got one more silver dollar 
But I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider. 
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RUNNIN’ BACK TO SAS- 


KATOON 


(As recorded by Guess Who) 


BURTON CUMMINGS 
KURT WINTER 


Been hangin’ ‘round gas stations 
Been learnin’ ‘bout tires 
Been talkin’ to grease monkeys 
Been workin’ on cars. 


Moose Jaw saw a few Moosomin too 
Runnin’ back to Saskatoon 
Red Deer, Terrace and a Medicine Hat 
Sing another prairie tune 
(Sing another prairie tune). 
This tune is home grown 
Don’t come from Hong Kong. 


q' 
Been hangin’ ‘round libraries 
Been learnin’ ‘bout books 
Been talkin’ to playwriters 
Been workin’ on words. 
Been hangin’ ‘round hospitals 
Been learnin’ ‘bout dying 
Been talkin’ to the heart doctors 


=e Been workin’ on disease. 
3 
Been hangin’ ‘round grain elevators 
© Been learnin’ ‘bout food 
Been talkin’ to soil farmers 
Been workin’ on land. 
Been hangin’ ‘round camera stores 


Been learnin’ ‘bout sight 
Been talkin’ to film makers 
Been workin’ on eyes. 


4 
©Copyright 1972 by Cirrus Music and 


Sunspot Music. International Copyright 
Secured. All rights for the U.S.A. con- 


trolled by Dunbar Music. Inc. 
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I’ve gone by the point of caring 
Some old bed I'll soon be sharing 
And I've got one more silver dollar 

But I’m not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider. 


No, I'm not gonna let ‘em catch me, no 
Not gonna let ‘em catch the midnight 
rider 
No, I’m not gonna let ‘em catch me, no 
No I’m not gonna let ‘em catch the mid- 
night rider. 


© Copyright 1970 by No Exit Music Co., 
Inc. 


WEDDING SONG 


(There Is Love) 


(As recorded by Petula Clark) 


He is now to be among you 
At the calling of your hearts 
Rest assured, this troubador is acting on 
his part 
The union of your spirits here has caused 
him to remain 
For whenever two or more of you are 
gathered in his name 
There is love, there is love. 


Well a man shall leave his motherand a 
woman leave her home 
They shall travel on to where the two 
shall be as one 
As it was in the beginning, is now, and 
til the end 
Woman draws her life from man and 
gives it back again 
And there is love, there is love. 


Well then what's to be the reason for 
becoming man and wife? 
Is it love that brings you here or love 
that brings you life? 
For if loving is the answer 
Then who’s the giving for? 
Do you believe in something that you've 
never seen before? 
Oh, there’s love, oh there’s love. 


Oh the marriage of your spirits here 
Has caused him to remain 
For whenever two or more of you 
Are gathered in his name 
There is love, there is love. 


©Copyright 1971 by Public Domain 
Foundation, Inc. 


© Copyright 


GUILTY 


(As recorded by the Honey Cone) 


G. JOHNSON . 
G. PERRY 
A. BOND 


Please let me testify 
You accuse me of another man 
Before you lock my love away 
Let me take the witness stand 
I'm innocent, I’m innocent til proven 
guilty 
Before you lock my love away 
Please hear what | have to say 
I'm innocent til proven guilty 
Darling it’s the law of the land 
Don’t punish until you understand. 


You're accusing me of being unfair 
Darling I’m innocent of the charge 
The whole case is based on the lying tes- 
timony of jealous witness 
who wants your heart 
Can't you see that she wants you 
All my tears in vain 
| swear on a stack of Bibles darling I’ve 
been framed 
I'm innocent, I'm innocent til proven 


guilty 


Before you lock my love away please 
~ hear what I have to say 
I’m innocent til proven guilty 
Darling it’s the law of the land 
Don’t punish me until you understand 
I'd never rob the love that we've shared 
Cause in my heart there’s too much care 
And I'd never steal from the dreams we 
built 


No other love could ever compare 
But if you doubt my love and the verdict 
is I've been wrong 
| swear on the love you gave 
I'll love you when you’re gone 
I'm innocent 
Waiting for the verdict to come 
Tears streaming down my face 
Your tender kiss upon my lips tells me 
that I’ve won my case 
Oh I'm so glad I’m innocent til proven 
guilty 
So glad | fought my case 
Al! doubt has been erased. 


1972 by Gold Forever 
Music. 
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WORDS TO TOP HIT SOUL SONGS 


“5, =<" EXCITING INTERVIEWS 
“= AND STORIES 


Wi ORNETTE COLEMAN 


THE VOICES OF EAST HARLEM 


ARE THA FRANKEEN 


EXCLUSIVE PHOTOS 
OF THE 
SUPER SOUL STARS 


ROCK and SOUL SONGS, Dept. 4P373 
CHARLTON BUILDING, DERBY, CONN. 06418 


Gentlemen: 

Enclosed is C1) $2.50 for 6 issues (one year) 
[$4.50 for 12 issues (two years) 
(Canada Add 25% Foreign Add 50%) 


$2.50 FOR 6 BIG ISSUES (one year) 


; CiNew Subscription (CJRenewal (Check one) 
$450 FOR |2 BIG ISSUES (two years) 4 
: | aT ae 
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Ren miss even one issue 
of America’s grooviest mag for 


(he swinging se({? 


TEENS NOW Dept. HP373 
CHARLTON BUILDING, DERBY, CONN. 06418 


Gentlemen: 
Enclosed is $ 2 50 for 6 issues (one year) 


(Canada Add 25% Foreign Add 50%) 
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CHUCK BERRY 
The London Sessions (Chess) 


Chuck Berry’s new album, “The Lon- 
don Chuck Berry Sessions’, may be his 
best yet. 

Recorded in London and ata live per- 
formance in Coventry, this LP features 
one live side and one studio side. 

Singing two “Musex”’ (music and sex 
combined) songs, named ‘Reelin’ And 
Rockin’”’ and ‘My Ding-A-Ling’’, and his 
all-time rock 'n roll classic “Johnny B. 
Goode’, Berry, Mister Rock and Roll 
himself, really thrilled the crowd at the 
Lanchester Arts Festival with his act, as 
was shown by the constant wild 
cheering, loud applause, whistling, 
screaming, roars of approval, the 
rhythmic hand-clapping beat behind 
the songs, and by the vehement chan- 
ting of “We want Chuck, we won't go.” 

Utilizing a 1950s-1960s rock ’n roll 
guitar style combined with questionably 
dirty lyrics (“Looked at my watch and it 
was quarter to ten, you know she called 
me right back and made me do it 
again!’’), ‘“Realin’ And Rockin’ ” turns 
out to be a number, musically, 
reminiscent of the early Berry recor- 
dings, but lyrically, a song of the Seven- 
ties. 

“My Ding-A-Ling’” however, is “not a 
rock'n roll number” and is a “fourth 
grade ditty”, according to Berry. 

It is a sing-along type, in which Berry 
siphons the already overflowing 
audience interest by letting them 
become, directly, a very important part 
of the act, by singing the chorus. 

Featuring sexy and bawdy lyrics and 
dirty (?) jokes, “My Ding-A-Ling’” is 


definitely one of Berry's best non-rock 'n 
roll songs. 

Berry and the audience really went 
wild during “Johnny B. Goode (& 
Closing)”. 

Berry went straight into “Johnny B. 
Goode” before the applause and cheers 
died down. He began singing “Bye Bye 
Johnny’, but switched when the crowd 


began singing the chorus of “Johnny B. - 


Goode”. 

Excited by the audience's reaction, 
Berry began shouting “Look at’em’” and 
“Sing it children”, and with a rousing 
hand-clapping beat behind him, then 
proceeded to “go crazy” on his guitar. 
He played the heck out of it! 

The JBG cut, recording wise, really 
caught the mood and spirit of Berry’s 
concert. 

At the end of it, the audience simply 
went wild. For two minutes and 25 
seconds of the JBG track (and who 
knows for how long after that), there was 
very strong cheering and chanting for 
Berry to continue, and there was trouble 
in attempting to get the audience to 
quiet down and leave (a Pink Floyd 
concert was scheduled next, and 2,000 
people were waiting outside). They did 
not leave, however. 


_ SKIP YOUNG 
Seattle, Wash. 


PINK FLOYD 
Obscured By Clouds (Capitol) 


This, in my opinion, is the second best 
rock group from England, next to Yes. 
They have an enormous amount of elec- 
tronic equipment, and they use it to the 
fullest extent. This album was made as a 
soundtrack for a movie called “The 
Valley.” They have written scores for 
other movies, such as “More,” and 
“Zabriskie Point.” 


Now, to the album itself. It begins with 
two instrumentals, the title song and a 
song called “When You're In,” which is 
actually a branch of the first song. Two 
other songs worth mentioning are 
guitarist Dave Gilmour's “Childhood's 
End,” and bassist Roger Waters and 
keyboard player Rick Wright's “Burning 
Bridges.” Since we have the three main 
members | may as well mention the 
other, drummer Nick Mason. He doesn't 
write much, though he did have a fling 
with “The Grand Vizier’s Garden Party”, 
on their “Ummagumma” LP. 

The last track on the album is “Ab- 
solutely Curtains’, which sounds like 
the title says. This album should be a 
new experience for those of you who are 
sick and tired of soft rock and for those 
already into Pink Floyd, like me, a trip 
into the amazement of electric music. 


TOM DAVIS 
Harvey, Illinois 


THREE DOG NIGHT 
Seven Separate Fools (Dunhill) 


Like the other Three Dog Night 
albums, this is a good one. It contains 
some rock and roll and the harmony and 
music is well put together. Their smash 
single “Black and White’ starts the 
album out with clever lyrics but “Going 
In Circles” has got to be the best cut. It’s 
such a_ beautiful song. Jimmy 
Greenspun does a very nice organ solo 
which he deserves a lot of credit for 
since he wrote it. Another good cut is “In 
Bed’’, particularly the lyrics. There are 
good hard driving songs on this album 
a the four musicians deserve credit 
or. 


LESLIE BARRIE, 
Orange, Calif. 


THREE DOG NIGHT — getting it on with hard driving songs on their new album. 


JOHN KAY 
Forgotten Songs and Unsung Heroes 
(Dunhill Records) 


This album is the first “solo” effort by 
the former leader of the now-defunct 
Steppenwolf. And considering that John 
Kay believes Steppenwolf peaked after 
their first album, this record comes as a 
great surprise, and with exceptional 
merit. 

John Kay, who not only does all lead 
vocals but also most of the instrumen- 
tation as well, displays considerable skill 
on a 12-string guitar, dulcimer and bot- 
tleneck guitar, which is demonstrated 
on Robert Johnson’s classic ‘Walkin’ 
Blues.” Back-up instrumentation is per- 
formed by Kent Henry and George Bion- 
do, both former members of 
Steppenwolf, Penti Glan on drums and 
Hugh O'Sullivan on organ, both well- 
known studio artists, and one of John 
Kay's own compositions, “Somebody,” 
even features a guitar break performed 
by producer Richard Podolor. 

Not only does the album include four 
of John Kay’s own compositions, which 
are reasonably good; it also features 
Richard Farina’s “Bold Marauder,” 
Hand Snow’s “I’m Movin’ On,” Hank 
Williams’ “You Win Again,” and Patrick 
Sky's “Many a Mile.” 

It seems great to be able to put an 
album like this one on a turntable and 
hear so much unexpected quality. 


MICHELLE HICKEY 
Bailey’s Harbor, Wisconsin 


CREEDENCE CLEARWATER REVIVAL 
Mardi Gras (Fantasy Records) 


| think this is the best album made by 
Creedence. Upon the first listen | 
thought Creedence had gone country 
especially on the first track, “Looking 
For A Reason” Doug Clifford gets a few 
good lead vocal shots with “Need 
Someone To Hold” (one of my favorites 
and “Tearin’ Up The Country.” Stu Cook 
belts out some good ones too on “Take It 
Like A Friend,” “Sail Away” and ‘Door 
To Door.” John Fogerty is, as usual, great 
on the songs he sings. 

The only thing | can’t figure out is why 
CCR took so long to get back on their feet 
after Tom left. | know it must have been 
hard for them but there is almost a year 
between their singles “Sweet Hitch- 
Hiker” and “Someday Never Comes.” 


GLEN BUENCKLIN 
Heber Springs, Arkansas 


OTH AVENUE /#.0. BOX 


“Today’s music is moving in many 
different directions, both in form and 
delivery. This has required us to answer 
the demand with a completely new series 
of amplification systems. We have 
created new circuits to give more power 
and contro! than has previously been 
available... and coupled this to brute 
speaker systems to project’ the 
tremendous energy generated by 400 
watts (RMS). In an effort to satisfy all 
preferences, we have created new 
vacuum tube designs for those who 
prefer the warm glow of power. 
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JOSE FELICIANO 
(continued from page 11) 


market, never really played the Latin 
circuit in the city, of dance halls and 
clubs. 

F. Not really. You've got to 
remember that Latin people go to the 
clubs to dance and not to sit and to 
listen. The big bands, like Tito Puentes, 
are the thing in most Latin clubs. 

HP. Where did you perform? 

F. Mainly at coffee houses and pubs 
in Greenwich Village. 

HP. You weren't right for the dance 
hall sound—how did the audiences in 
the village accept you? 

F. lt was good. | was singing a lot of 
the current pop songs in English, but 
with a Latin root sound, and it went 
well. My bilingualism has always been 
@ mogjor asset in my career and like | 
said—lyrics are important for 
someone fo really groove on a song. 
But | never gave up my Latin 
background. | wanted to mix the two 
sounds for the benefit of both. 

HP. You mentioned ‘current 
pop’—who were some of your 


American favorites? 
F. Ray Charles, Sam Cooke, Nat 


King Cole — most of the soul and rock 
& roll artists of the day. The feelings in 
most of their songs was really free and 
spontaneous and it made the as- 
sociation between Latin and American. 
music all the more valid. Most people 
today are beginning to realize the in- 
fluences of Latin and African music 

‘throughout soul, rock and even a little 
in jazz. 

HP. What was your big break? 

F. RCA Records signed me to a 
recording contract following a per- 
formance at Gerdes’ Folk City in Det- 
roit and the second was the attention | 


got from performing at the 1966 Mar FELICIANO — never gave up his F. It might be, but I've been fo 
Latin background. 


de Plata Festival in Argentina. Soon, 
with international recordings, | was on 


most of the international charts—but HP. What do you mean stayed? and to share what you have with 
that’s where | stayed from 1966 to F. | was a success, but notin the U.S. others. 


1969. and Puerto Rico. 


Ae didn evenc 


Latin bag, bot A fought 
musical ideas. 
ie The result? 
F. “Light My Fire.” 
HP. We know oe a “bur 
about the Latin influences in today's: 


scene? 
F. It's growing and with the you 1g 


musicians and the salsa sound it can 
become very big—Santana is already 
showing that. People realize the 
humanitarian roots of all 
whether it’s rock, soul, Agence Latin 
or African—the music is what's im- 
portant. Now, no matter where | per- 
form, | sing for my people, the Puerto 
Ricans, as well as Chicanos and 
Americans — all together — and they — 
come to the concerts, in Texas, Califor- 
nia, New York — anywhere — and 
listen together. Again, the music is 
what's important. 

HP. Your future plans? 

F. [havea newalbum, just released 
on RCA, and I'll be doing concert per- 
formances around the countr 
also building a 16 track recording 
studio in California and | hope to be 
more active in abe new eee. 


break into the American market. Later 
in life, I'd like to return to the 
neighborhood, the barrio, and teach 
music to the next generation o 
musicians. I'd also like to do a tour for 
the State Department. Mainly I'd like. 
to tour the Iron Curtain countries of 
Eastern Europe and help spread the 
American-Puerto Rican culture to 
other peoples. | | 

HP. That sounds like an au tuly 
large schedule. 


tunate to have the gift of music an 
important to be able to grow wit 


In Puerto Rico most HP, Gracias, Jose. oO 
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also have “drive” control. The artist gets’ 
the full range of true, clean sounds, mild 
distortion or full overdrive of the pre- 
amp. 

In addition to a master volume con- 
trol, which simultaneously raises or 
lowers the output of the entire system, 
the added horn volume control may give 
even more power to the higher registers. 

Fever also has fuzz effect, fuzz level, 
bass, mid-range, treble, speed and 
depth for tremolo, reverb intensity and 
reverb tone, and boost effect. 

This amp goes all the way across the 
sound spectrum, whether it’s whisper- 
ing or pushing out all 400 watts. It cer- 
tainly beats anything in its class. 

Other new Kasinos in the lineup are 
another lead amp and two bass amps. 
The guitar amplifier is Little Joe, a 250- 
watt system with four 12-inch speakers. 
Except for the bi-amp and high fre- 
quency horn, it features the same con- 
trols as Fever. 

The new bass amps are: Natural, a 
150-watt system with one 15-inch 


NEW KASINO amplifier line introduced by Kustom Electronics is shown 
_ here. Two in center are Bass amps, Snake Eyes (rear) and Natural. Guitar 
__amps are (extreme left) Little Joe, and far right is Fever. 


NEW AMPS FROM KUSTOM 

Among four new Kasino amplifiers an- 
nounced today by Kustom Electronics, 
Inc., is “Fever,” a 400-watt system that 
is bound to catch the attention of lead 
guitarists everywhere. 

In addition to its power and controls, 
Fever is unique in that it has a bi-amp 
feature—actually two amps in one. One 
amp captures the high frequencies and 


ROBERT BRUCE FASHION FIRSTS! 


Wool O’Mist pure virgin wool, born to 
be washed and dried by machine, adds 
easy care to the classic look in this 
Robert Bruce trio. 

(L to R) The Shetland Zip Polo with 
leather suede collar and placket, coor- 
dinated to Shelby’s Wool Check slacks. 
Next is Robert Bruce’s classic Rib 
Crewneck Pullover and the Wool O’Mist 
Design Stripe Crew, both coordinated to 
Clayton cotton corduroy slacks by 
Shelby. 

The Robert Bruce coordinating Grubb 
shirts are durable press 100% cotton 
interlock in Polo and Turtleneck models. 


pushes them through a special 150-watt 
high frequency horn. The lower signals 
are captured by the second amp and 
powered through the four 250-watt 12- 
inch speaker system. 

This is the professional way to control 
the mix between speakers and horn. 
Kustom’s “drive” control puts the Fever 
ahead of anything in Its class. 

The other three new Kasino amplifiers 


speaker; and Snake Eyes, a 250-watt 
system with two 15-inch speakers. 

Both bass amps have drive and 
volume controls and three bass controls 
to provide more variety to the low bass, 
mid-range and higher registers. Bass 
No. 3 may be pulled for an even brighter 
sound. 

All Kasino sound equipment is solid 
state and carries a lifetime guarantee to 
the original purchaser. 
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YOUR CHANCE TO SAVE NEARLY $60.00! 


10 RECORDS *1 


PLUS YOUR FIRST SELECTION FREE! 


when you agree to buy just 10 more records during the next 2 years. 


Think of it! Nearly $60 worth of records right 
now! All you need do is agree to buy just 10 
more over the next 2 years. To make it more 
enjoyable than you ever thought to buy those 10 
more records we’ll send you a FREE magazine 
every 4 weeks offering over 400 top albums by 
hundreds of favorite artists! 


In each magazine issue you'll find a review of 
the Selection-of-the-Month in your favorite musi- 
cal category. If you wish to receive this Selection 
you need do nothing—it will be shipped auto- 
matically. Club price never exceeds suggested 
retail price of $4.98 to $6.98 per record (plus 
shipping/handling and sales tax where applic- 
able). If you wish to take alternate or additional 
records...or no record at all...simply mark the Se- 
lection Notice and return it by the date specified. 
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CAPITOL RECORD CLUB MEMBER SERVICE CENTER 
THOUSAND OAKS, CALIFORNIA 91360 


Please enroll me in Capito! Record Club according to the above 
announcement. !I’ve indicated my first Club selection which you 
will send me absolutely FREE. | enclose just $1.87 (shipping/ 
handling and sales tax, if applicable, to be billed later) for my 
10 enrollment selections. During the next 2 years | agree to buy 
just 10 more records at regular Club price plus shipping/han- 
dling...and | may cancel my membership anytime thereafter. If 
| continue, | am to receive one record FREE (just 25¢ shipping/ 
handling) for every additional one | purchase. Orders subject to 
credit acceptance and request for prepayment at discretion of 
Club headquarters. APO, FPO addresses, please write for addi- 
tional information. 


IMPORTANT: The music | like best is: (check one) 
CL] Now Sound (C)Country Sound () Movies & Shows 


(J Classical (Popular Vocalist (JJazz UO Easy Listening 


Addr OSS 2b) Lakhs URIs Ha Son eee eee CA A Se aS eee 


Canadian applicants: Send complete coupon to U.S. address. 
| Members will be serviced from Ontario. Prices may vary slightly. 


Up to six times per year the Club will offer spe- 
cial selections which you may accept or reject 
in the same manner as your Selection-of-the- 
Month. All such regular and special offers count 
toward fulfillment of your enrollment agreement. 
For all offers (up to 19 per year) you have at least 
10 days to make your decision. Any selection 
you receive with less than 10 days notice may 
be returned to the Club for full credit, including 
your postage if requested. All purchases are 
fully guaranteed. You must be delighted with 
every Club selection or you may return it for full 
credit within 10 days. 

And...after trial membership you choose one 
record’ FREE (just 25¢ shipping/handling) for 
every additional one you buy. That’s almost 50% 
off! So act now. Fill in and mail the coupon today! 


AMERICA AGAIN 


m NEVER ENOWNG WITH THEE 


87 


(up to $59.80 
retail value) 


JESUS CHRIST 
SUPERSTAR 


7m, 


ss ul 
R JET) JUST A CLOSER WALK 
WIND F Twit SET COUNTS AS2 
& SONG OF LOVE M Se Z DECCA WITH LIBRETTO [DEccal 


BRAND NEW 
KEY g 
RING THE 
LIVING BE 
STEPP! 
{NEIGHBORHO 


THIS COUPON TODAY! _ 


(please print) 


State. 
Tel. No. 


Send me this - 


© first selection FREE 


Send me these 10 


albums for $1.87 


“4 i, 2 x ii ae. 4 . aa 
ae ee ee en Oe uM 


arn 


ER ES 6 I ee ee ee Le me aN 2 ene ee ee ae Cee ee eee ah ena en me eee Oy 


ee tl 4 


x 


cl ei re 


i ie 


Things happen when you wear ELEGANZA! 


Eleganza suits 
get things going! 


Get into motion. Move out in 
Eleganza suits and watch the 
action! Heads turn to look at 
you. Girls move your way. 
Sensational two-tone suits. 
Smashing cape suits. Slack suits 
and walking suits in all the 
new looks from $34.95 to 
$44.95 . . . and much, much 
more. So get started. Wher- 
ever you want to be, you’re on 
your way... in Eleganza! 


The boldest collection 
of dashing apparel 
and dramatic imported 
footwear anywhere. 


MAIL COUPON TODAY FOR EXCITING NEW 


FREE CATALOG 


Sport Shirts $13.95 to $19.95 © Slacks $14.95 to $19.95 
Slack Suits $34.95 to $44.95 * Imported Footwear $10.88 to $34.95 
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2462 Manley Street, Brockton, Massachusetts 02403 


: Rush me your FREE full color catalog 

{ showing plenty more great styles like these! | 
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The secret 


of teaching 


yoursel 
music 


Why keep depriving yourself of the 
thrill of making your own music? 


Here’s a pleasant way to learn at 
home in spare time. You play simple 
familiar tunes right from the start, 
then more advanced compositions. 


Choose piana, accordion, guitar, 
any of*several instruments. 

No gimmicks—you learn to read 
notes, play regular sheet music. 


It really works! Thousands 
now play who never thought 
they could. 


Tt may seem odd at first — the idea of teaching yourself music. 
You might think you need a private teacher at $4 to $10 per 
hour to stand beside you and explain everything you should do 
— and to tell you when you’ve made a mistake. 

But surprising as it seems, you need no such thing. Thousands 
of people just like you have taught themselves to play by using 
the lessons we give by mail. And you can too. 

With our lessons, you learn to play the right way — by note 
from regular sheet music. Without any gadgetry or gimmickry. 
And all it costs you is just pennies a day. 

You don’t need any previous musical training. Our lessons 
start you off “from scratch” with clear word-and-picture in- 
structions. A lot of the songs you practice first are simple tunes 
you’ve heard many times. And since you already know how 
these tunes are supposed to sound, you can tell immediately 
when you’ve “got them right.” 

Then you go on to more advanced pieces. By this time you 
can tell if your notes and timing are right, even without ever 
having heard the songs before. Sooner than you might think 
possible, you’ll be able to play whatever kind of music you like. 
Folk. Popular. Classical. Show and dance tunes. Hymns. 

You learn in your spare time, in the privacy and comfort of 

‘your own home. There’s no one standing over you to make you 
nervous. And because you teach yourself, you can set your own 
pace. You’re free to spend as much time,mastering any lesson 
as you wish. 

It’s really a marvelous way to learn. As recent graduate Mrs. 
Norman Johanson wrote us, “My daughter has taken lessons 
for 8 years from a private teacher, and now she asks me ques- 
tions about some of her lessons. How very proud I feel when 
she says to friends, ‘You’ve just got to hear my Mom play!’ ” 

Others also enjoy her playing, Mrs. Johanson reports. She 


plays for herself to relax after a trying day, and for her husband 
when he’s tired. She also plays for friends when she goes to 
parties. “In a sentence,’ 
thing that has ever happened to me.” 


If you’ve ever dreamed of being able to play the piano, the 


guitar, or some other instrument, why not learn more about our 
convenient, economical way to learn? Send for our free booklet 
Be Your Own Music Teacher. With it we'll include a free Piano 
“Note-Finder.”’ 
the U.S. SCHOOL OF MUSIC, A Home Study School Since 
1898. Port Washington, N.Y. 11050. Licensed by N.Y. State. 


©1972 U.S. SCHOOL OF MUSIC 


[ U.S. School of Music, Studio 23A 
Port Washington, New York 11050 


I’m interested in learning to play the instrument checked below. Please 
send me, FREE, your illustrated booklet Be Your Own Music Teacher. 
Also include your free Piano “Note-Finder.’”’ I am under no mare 
The instrument I would like to play (check only one): 


C Guitar (pick style) CJ Piano D Violin 

L Spinet Organ (2 keyboards) CL Saxophone CD Accordion 
Mr. 

Mrs. Ages 

Miss PRINT NAME (17 OR OVER) 

Address 

City 

State Zip 


Do you have an instrument? Yes [] No [] 
Instruments, if needed, supplied to our students on convenient terms. 
Accredited Member Ayasionat Home Study Council 


’ she says, “it’s the most soul-satisfying — 


There’s no obligation. Just mail the coupon to ~~ 
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